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THE LYDGATE CANON. 



Humbly, and under correction, and with supportation of your 
benignity, I approach the canon ^ of my master Lydgate. 

There are three means of discrimination to help us in proving 
Lydgate's true works : Lydgate's own statements, the statements of 
contemporary scribes, and the internal evidence of rhyme, metre, and 
style. I place least emphasis on the last, but none the less consider 
it as our only aid when the first two are lacking. 

1. No one surely can doubt a poet who names himself in hia 
work. Literary forgery was a lost art, when most pieces circulated 
anonymously. 

2. The scribes of the period seem to have been particularly well- 
informed people, and I take their rubrics and colophons as generally 
far more trustworthy than our own microscopic examination of the 
texts.2 

3. Internal evidence gives doubtful results. Lydgate in his 
secular poetry was a Chaucerian, while in his religious poetry he had 
a host of imitators. In the one case I cannot deny that another 
Chaucerian might have written almost any one of the poems of 
the school of the court of love ascribed to Lydgate. In the other 
case I cannot deny that an imitator might have imitated his style so 
closely as to make his work indistinguishable from his model's. At 
once I must abandon an attempt to claim for Lydgate any ballade, 
virelai, or other poem of courtly love not expressly assigned to him 

^ The Society's Dictionary sanctions my use of this word as ''a standard of 
judgement, or test of discrimination," or as the set of works written by 
Lydffate. 

* In MS. Bodley 686 the running title puts LydgaU above the TaU of 
the Grow or Chaucer's Matmciples Tale. The scribe never intended it to head 
this poem, but some one of Lyd^te's works, a number of which he adds later on. 
This error crept into library catologues, and I last saw it in a Berlin doctor's 
dissertation, printed in 1906 ! In MS. Kawlinson c. 86, date about 1500, part 
of Chaucer's JXdo is ascribed to Lydgate. Finally the gossippy Shirley in 
Ashmole 59, written in old age, is not always to be trusted. 



iv Lydgate's Style Uniform, 

on MS. authority. But in regard to Lydgate's imitators I can oppose 
the objection that Lydgate's religious poems, written in his ow^^ 
manner, are ahnost entirely the product of his old age, and that h.is 
imitators are a generation behind him. Lydgate as an old man still 
writes the language of his youth, but his imitators cannot find tttis 
language in the rapidly changing state of the tongue. Thus it is 
unlikely that any imitator on the religious side will be able to imitate 
Lydgate so closely as to defy detection. Poets of equal age with. 
Lydgate may do so, but they are not so apt to be his imitators. 
And diligent search has failed to find a single known religious poet 
of the time whose rhyme-scheme is the same as Lydgate's. 

But upon the other side of the question, upon the exclusion of 
spurious poetry, it is, I think, a safe canon, or means of discrimina- 
tion, that if in 100,000 lines of verse known as Lydgate's no excep- 
tion can be found to certain phenomena, any poem in which these 
phenomena occur must possess stronger evidence than tradition 
dating from later than 1500 if its claim to share in Lydgate's fame 
is to be admitted. Lydgate might have changed his style, his rhyme, 
his metre for another, had he ever been conscious that another style, 
metre or rhyme was desirable ; there is no evidence that he ever 
thought so or that any contemporary ever thought so. On the 
contrary, his style throughout his life is highly commended by the 
religious poet, by the historical verse writer, and by the poet of 
courtly love. This style is perhaps the most uniform, the most 
repetitive, the most conventional of all English poetry. In his 
work, therefore, if anywhere, tests of rhyme, rhyme-tag, metre and 
phrase should be applied with almost absolute precision. 

We have then before us the task not of describing, in all their 
detail, the characteristics of Lydgate's poetry, but of providing if 
possible a basis for certain tests of genuineness. 



I. Rhyme. 

Lydgate was throughout his life an accurate and skillful rhymer.^ 
His rhyme-index is carefully modelled on Chaucer's, and there are 
very few exceptions to his usage. Certain of these should be noted. 

1. Words ending in -er, -ere, -ers, rhyme with words in -ir, -ire, 
-irs.^ 

^ In all these remarks I but follow the various editors of Lydgate's works, 
for the Early English Text Society. 
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But so they do in the Assembly of Gods, and in Bokenham's 
X)oem8, and in Fragment B of the Romaimt of the Rose. 

2. Open and close e, and o, are not kept apart. 

But this is characteristic of all fifteenth century verse, and in 
fact Chaucer did not always keep the distinction. 

3. Final weak -e. Words ending in a final weak -e sometimes 
rhyme with words that do not. But this practice is characteristic of 
the poems of the whole century. The whole matter of final -e in 
the fifteenth century is best postponed until we are more sure as to 
the facts. 

4. The -y : -ye, -ie, rhyme. 

In certain words, mercy, party, Calvary, Lydgate varies between 
-y and -ye rhymes.^ But aside from these, Lydgate's usage is practi- 
cally uniform, he never departs from the Chaucerian usage once in 
10,000 lines. 

It should be noted that skye, no matter in what sense it is used, 
always rhymes with words in -ye, as do remedye, Marie. 

5. We may now note certain Chaucerian distinctions, observed 
by Lydgate, but neglected by one or other of the poets whose works 
are identified as Lydgate's.^ 

1. -igne, -ine. Ex. benigne : devine. 

2. -ighte, -ite. „ righte : lyte. 

3. -orie, -ye. „ gl6rie : folye. 

4. -arie, -ie. „ necessarie : folye. 

5. -ees, -esse. „ pees : excesse. 

6. Assonances.^ 

7. Penultimate or antepenultimate rhyme of words in -oun.* 

In Nos. 1, 2, and 6 of the above classes Lydgate's usage is 
almost uniform; in 3, 4, and 5 it may be said to be absolutely 
so. These distinctions, so often neglected by other poets of the 
time, furnish the readiest way to dispose of most of the pseudo- 
Lydgatian poetry. 

> Three examples in Complaint of the Black Knight^ and three in Reason 
and Sensuality, both early works. Practically none in later poems. 

' John Walton, for example, rhymes -orie : -ye ; as do John Hardyng, 
Quixley, and Burgh. The continuator of the Secrees rhymes -igne : -ine 
continnally. 

' Assonances occur in Lydgate, bat very rarely indeed. 

* Temptdcioun : nacioun, derisioun : vlsioan, corr^ccioun : dil^ccioun, etc. 
The -acioun rhyme comes into Lydgate's work rarely, and by accident in his 
latest poems {Secrees^ Miracles of Edmund) ; the others never. They are 
characteristic of Hoccleve's verse, however. 
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II. Metre. 

Lydgate, like most other poets of his time, had two lines, 
one of four accents, the other of five accents. I do not know 
whether in any poem of his he puts the short line and the long 
line together; certain evidence points that way. His normal 
forms of verse are the rhyme royal or ballade, as it was called 
in his time, the eight-line ballade stanza, and couplets in 8 
and 10 syllables. In his envoys he sometimes employs stanzas, 
of varying rhyme-schemes, abha, aabha, etc. Lydgate wrote 
roundels too, we know. It seems pretty certain that in his five- 
accent line Lydgate allowed greater variety than Chaucer in the 
number of imaccented syllables. Yet at the same time he never 
went so far as to make his lines impossible of reading under a 
scheme of variations of the iambic pentameter.^ Thus verse so rude 
as that of the Coventry Miracle Plays is quite foreign to his manner. 
Throughout his life he centred his attention on the even flow 
of his verse, and on the simplicity of structure so noticeable in 
Chaucer. Those two ideals led him into redundancy and exceed- 
ing looseness of grammatical form, but they never misled him into 
immelodious measures. 

Professor Churton Collins was perfectly right in saying that 
Lydgate wrote some of the smoothest verse in the language. But 
to contend that no other poet could write harmoniously in Lydgate's 
day would be hopeless. Such a poem as that addressed to Lydgate 
in MS. Bodley, Fairfax 16, is as metrical as any of Lydgate's, and 
obviously cannot be by him. 

Until then a careful study of the metres of the fifteenth century 

is made, and the prevailing rhythms noted down by some one as 

acute as Professor Sievers, let us say, no possible test, other than 

that of absolute roughness, can be used on poetry attributed to 

Lydgate. 

^ The broken-backed line, which Professor Schipper noted, with two 
accented syllables next each other at the caesura, is not altogether objection- 
able. I have tried reading Troy Book aloud, and have come to agree with 
its editor that it is a pleasant variation of the line. The phenomenon is not 
unknown in later times. I give a typical specimen, Troy Book, 16 : 

To 16ke vpon Inly furioiis. 

But I believe with Professor Kaluza that this broken-backed line can in most 
instances be easily mended, and that it was far less used than editors of 
Lydgate would have us believe. (Literaturblait /, germ, PhiL^ 1899, pp. 373- 
375; 1900, p. 408.) 
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III. Style. 

1. Subject — Lydgate's pen was at the service of any devout 
Catholic and patriotic Lancastrian. If his range of ideas was 
narrow, he was yet ready to do what he could in any direction. 
From some fields of writing he was shut out naturally, the fields 
open to a man of opposite nature. With the possible exception of 
one poem,^ Lydgate never descended to the vulgar and obscene. 
When translating, however, he might feel himself bound to repro- 
duce his original. Thus in the Ballade of the Orabbe, Lydgate 
attacks priests, though very slightly, because his original had not 
spared them. 

It is thus not safe to believe that any subject would have been 
foreign to Lydgate's pen, with the one exception of obscenity. And 
even here Lydgate's introduction of Mine Host of the Tabard in 
the Prologue to his Stnri/ of Thebes, and the rather coarse language 
which Mine Host uses, proves that Lydgate enjoyed this side of 
Chaucer's humour as well as the other. 

2. Chaucerian injlv£nce, — No amount of Chaucerian influence 
can be taken as a test of Lydgate's genuine writing. There was no 
poet of the time, I believe, more the creature of Chaucer, no poet 

more eager to 

"... seke hia boke Jiat is left be-hynde> 
Som goodly word ]>er-in for to fynde 
To sette amoiige ))e crokid lynys rude 
Whiche I do write ; as, by similitude, 
}5e ruby stant, so royal of reuoun 
With-Inne a ryng of copur or latoun." 

{Troy Book, II, 4703 f.) 

Yet others were no doubt equally devoted, and no greater mistake 
could be made than to ascribe a poem to Lydgate merely because it 
is Chaucerian and yet not quite up to Chaucer's mark. 

3. Other influence. — In his religious poetry Lydgate shows most 
clearly the influence of that school of poetry, of which the highest 
types are the Pearl and the Quia Ainore Langueo, While I do not 
believe that Lydgate could rise to the height of this last poem, yet 
he came near it on more than one occasion, and it is very difficult to 
distinguish between a poem like Timor Mortis Conturbat Me, by 
Lydgate, and others like Fortis id Mors dileccio, not claimed for 
him. 

4. Much has been made of Lydgate's tendency to repetition, 

^ The Hood of Oreen, noted below. 

a 2 
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amplification, and digression ; and indeed in some poems, particularly 
those from the French, these traits seem almost a peculiar disease. 
But these qualities are characteristic of the homilist at any period, 
and the duplication of terms is an essential quality of English style. 
It would thus he dangerous to draw any line between Lydgate's 
tendency to excessive redundancy and the normal verbiage of 
monkish poets. There are times when Lydgate is concise, when 
every line teUs ; there are times when other poets than Lydgate grow 
tedious. 

5. The personality of Lydgate, as expressed in his writings, may 
on occasion serve us as a guide. Lydgate is always modest, depre- 
cative, simple ; he never forces himself or his opinion on the reader, 
never treats the reader otherwise than as a master. It is quite true 
that this attitude is a conventional one of the time, but in no other 
writer that I have read is sincerity in the use of the convention so 
evident in every line of his writing. 

6. Another characteristic of Lydgate's style may be taken as a 
test, his rhyme-tags. The best collection of these is in the preface 
to Re&on and SenmcUlyte in the E.E.T.S. series. We note the 
great variety of them, and the absence of one rhyme-tag so needed 
by the minstrel, " verament." 

Here then is a conservative statement of the tests which can 
be applied. With proper caution, we can exact a certain smoothness 
of verse, a certain dignity and elevation of sentiment, a certain 
polish as of the court. We can demand no minstrel-rhyme-tags, and 
no frequent use of the half-dozen departures from Chaucer's rhyme- 
scheme, which I have particularly noted. Applying these tests in a 
friendly manner, it is now possible to draw up a list of Lydgate's 
poems as they exist to-day in print or manuscript, and to indicate 
the evidence upon which we may allow them to the monk of Bury. 
I have made the list an alphabetical one by titles, quoting first 
lines.^ Poems in which Lydgate names himself or his place of 
birth are indicated by titles in capitals. Manuscripts in which the 

^ On titles. So far as possible, I have preserved the titles given in rubrics. 
This is particularly true of the Latin titles indicating the hymns translated. 
In some cases, however, the titles in dififerent MSS. of the same poem are not 
identical, in other cases the same title is applied to different poems. As most 
of the poems are ballades with refrains, I have followed the practice adopted in 
Chaucer's poems Trouthe, Lak of StedfaMnesse^ etc., of selecting the essential 
element in the refrain line. In other cases I have tried to select a title agree- 
able to the theme. The danger of confusion with titles given by others wifl be 
obviated by cross references in the index. 
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scribe in rubric or colophon names Lydgate are named in italics. 
Other external evidence is not indicated. On the side of internal 
evidence it should be said that my examination of the poems here 
presented finds every one of them agreeing with the tests I have 
suggested for Lydgate's authorship. Where there is no external 
evidence, however, the nature of the internal evidence, leading me 
to accept the poem in the Lydgate canon, is indicated. 

Ale-seller,^ Ballade on an. 

Beg, Bemembryng on the grete unstabilnesse. 

MS. — Bodley, Bawlinson, c. 48 ; 11 stanzas of 7 lines, last two fragmentary. 

Sir Frederick Madden, whose annotated copy of Ritson's Bihlio- 
grapJiia Poetica, in the Harvard College Library, shows that he 
had a thorough knowledge of Lydgate MSS., ascribes the poem to 
Lydgate in his account of the MS. in the preface to the Roxburghe 
Club Syr Oawayne. His judgment is verified by the accuracy of the 
-ye rhyme in the refrain, the tags "I dar riht weel assure," "I dar 
weel saye," "in substaunce," "done here besy cure," the rhyme 
resodn : guerdodn, and the apology for " rude writynge." The ninth 
stanza is another rendering of the proverb, " FaUere fallentem non 
est fraus," the version of which from the Fall of Prince i is so often 
quoted. The Rawlinson MS. contains chiefly Lydgate poems. I do 
not feel justified in doubting Sir Frederick Madden's opinion, and 
therefore accept the poem as in full harmony with Lydgate's style. 
See also Ballade per Aiiiiphrasim, 

Amor Vincit Omnia, Mentiris Quod Pecunia. 

Beg, Ech man folwith his owne fantasie ; 17 stanzas of 8 lines. 

MSS.— -4»Awwte 69 (">at philosofre Lidegate")^ ; B. M. AddU. 29729 ; 
HarUy 2251 ("a demawnde by Lydgate"). What is practically the 
same refrain is in Fcdl of Princes^ Book III, chapter 4, envoy, which 
appears often as a separate poem. 

Ave Jesse Virgula. 

Beg, Hayle blissid lady moder of Criste lesa ; 19 stanzas of 8 lines. 
'ilLSS,—JIarley 2266 (last 12 stanzas), 2261 ; Trin. Coll. Camb. R. 3. 21 
(2 copies).' 

Ave Maria {or Salutacio Angelica). 

Beg. Hayle gloryous lady and heuenly qnene ; 5 stanzas of 8 short lines. 
MS.— IVm. Coll Camb, B. 3, 21, 

* MS. title, Hie nota de illis que vendunt ceruisiam in cantuar. But the 
poem refers only to a loose tavern-wench. 

' This is a good place in which to acknowledge my indebtedness to Miss 
Hammond's recent articles on Shirley MSS. in Anglia, passim. 

» Not in Trin. Coll. Camb. R. 8. 20 ; as stated Anglia, 28, 16. 
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Ave Eegina Celorum. 

Beg, Hayle laminaiy and benigne lanteme ; 6 stanzas of 8 lines. 
MSS.— Trin. Coll. Camb. R. 3. 21 (2 copies) ; Harley 2251. 
Appears in both MSS. in a list of similar. poems by Lydgate, and is 
exactly in their style ; ** aureate beames," etc. 

Ballade at the Reverence of Our Lady Qwene of Mercy. 

Beg. A Thowsande stories I koa)»e to you reherce ; 11 stanzas of 7 lines. 
W&^,—A8hmoU 59 y B. M. Sloane 1212. 

Printed by Thynne, 1532 Chaiieer, joined to another poem ; separately 
by Prof. Skeat, Oxford Chaucer, VII, 275, with collation of MSS.^ 

Ballade of Her that hath all Virtues sette in hir Image. 

Beg, Fresshe lusty beaute, loyned with gentylesse ; 7 stanzas of 7 lines. 
MQ,—Trin. Coll. Carrib. R. 3. 20 (there titled Balade of Love). 

Ballade per Antiphrasim.^ 

Beg, Vndir youre hood is but oo contenance ; 5 stanzas of 8 lines. 
MS. — Rawlinson c. 48, where it follows Ale-seller, 

Ballade to King Henry VI, on his Coronation. 

Beg. Moost noble Prynce of cristin prynces alle ; 16 stanzas of 8 lines. 
MSS.— Trm. Coll. Camb. E. 3. 20 ; Harley 2251 ; AddU, 297^9 ; Ash- 
'iivole 59, Printed by Wright, Political Poems, II, 141 ff., from MS. (2). 

Benedic Aninia Mea. 

Beg. O thou my soule gyf laude vnto the lord ; 22 stanzas of 8 lines. 
MSS.— Tn». Coll. Camb, R. 3. 20 {2 copies) ; Addit. 29729, 34860 ; and 
Harley 2251. The last three MSS. are probably copies of the first. 

Benedictus Deus in Donis Suis. 

Beg, God departith his gyfftys dy versly j 9 stanzas of 8 lines. 
MB^.— Harley 2255 \ Lavd683, 

Brut. 

In the Harvard MS. AR 5 a copy of the common Brut, in John Shirley's 
hand, has a rubric at the place beginning with the reign of Richard II, where 
the translation, from the French, of the portion following is ascribed to Lydgate. 
1 found nothing to corroborate this statement in my examination of the 
translation, but leave it for others to believe or doubt. 

Bycome and Chichefache. 

Beg. O prudent folkes take])e heed ; 19 stanzas of 7 short lines. 
MSS.— rrm. Coll. Camb. R. 3. 20, R. 3.19 ; Harley 2261 ; AddU. 29729, 
Printed by Halliwell, MiTwr Poems, pp. 129-135, from (3). Also in 
Dodsley's Old Plays, ed. 1780, xii, 335 ; in Gentleman's Magazine, 
1836 ; see also Montaiglon, Recueil des po4sies franQoises des XV^ et 
XVI^ sidles, Paris, 1855, vol. xi, for a print and French version of 
the type of which Lydgate's is a translation. 

^ As the Ballade in Commendation of Our Lady ; under which title I note 
it below, in discussion. 

2 Noted by Madden as Lydgate's. The refrain, " as I go loos and teied am 
with a lyne," is also in Tyed with a I/yne, below. I take the title from a 
rubric of Shirley's. 
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Cambridge, Yerses on. 

Beg. By trewe recorde of the doctor Hede ; 13 stanzas of 7 lines. 

MSS. —Baker's MS. 6, Cambridge ; i Harley 367.2 

Printed from former in Retrospective Review, 2d series, I, 498. The 
general style of the verses is so absolutely in harmony with the lifeless- 
nesB of Lydgate's later work that it is impossible not to agree with 
the oscriptioa. 

Cartae Yersificatae. 

Beg. Charters of English Kings to the Abbey of Bury ; 693 lines, in 
ballade. 

MS.— B. M. Addit. 14848, fols. 243-257 (Register of Wm. Curteys, 
c. 1440). 

Printed from same by Arnold, Memorials of Bury St. Edmunds^ III 
(1896), 215-237 (Rolls series). These are so absolutely in accord with 
Lydgate's style, and their date so coincides with Lydgate's other work 
of the kind for Curteys (see De ProfiLiidis) that we must agree with 
Mr. Arnold in allowing Lydgate as the author. All tests of rhyme 
throughout agree in proving Lydgate's authorship. 

Child Jesus and Mary the Rose, The. 

Beg* My father above beholding thy mekenes ; 3 stanzas of 7 lines. 
MS. — Harley 2251. A charming ballade to the Virgin, which I admit 
"atwixen hope and dred." 

Churl and the Bird, The. 

Beg. Problemes of olde lykenes and fygures ; 54 stanzas of 7, envoy 1 of 8. 

MSS.— Trin. Coll. Camb. R. 3. 19; Lansdowne 699; Harley 116; 
Caligula A ii ; Leyden Voss. 9 ; Huth ; Balliol 354. 

Printed by Caxton, de Worde (2), Copland, Pynson, Ashmole {Thea- 
trum Chemicum), Roxhurghe Club, 1818 (Sykes) ; Halliwell, M. P., pp. 
179-193, re-print in Cambr. facsimile from Caxton. Eight leaves 
only of the 2d ed. by de "Worde exist. See Corser, Collect. Anglo- 
Poet. Pt. viii, p. 382, for prints. 

Complaint for My Lady of Gloucester and Holand. 

Beg. A solitary sore compleyuyng ; 18 stanzas of 7 short linas. 

MSS.— Trin. Coll. Camb. R. 8. 20 ; Ashmole 59 (in running title). 

Printed from (1) Anglia, xxvii, 381 f., by Miss Hammond. Written bv 
one familiar with the Duke of Gloucester's household, and in Lydgate s 
manner. Lydsate had been employed to celebrate the betrothal of 
the Duke and Duchess. A probable reason for the omission of 
Lydgate's name in the earlier MS., written while the Duke was still 
alive, is his probable hostility to its author. 

Complaint of the Black Knight. 

Beg, In May when Flora, the fresshe lusty queue ; 631 lines, stanzas of 

7 lines. 
MSS.— Fairfax 16; Bodley 688; Tanner 846; Digby, 181; Arch. 

Selden B 24 ; ^. M. AddU. 16165; Pepys (Magdalene Coll. Camb.) 

2006 ; Asloau MS., 245-246, 293-300. 
Printed by de Worde (copy in Chatsworth), Chepman, and Myllar, 

1508 {Oolagroa and Oawane) ; Thynne 1532 in Chaucer ; and by 

sacceeding edit(dra: as Chaucer's :■ by Skeat, Oxf. Chauoeri YII, 245- 

265 ; by Krausser, Anglia, xix, 211-290 ; and 'Halle, 1896, from all 

but last-named MS. ; modernized by Dart, 1718. 

^ Transcribed by Stokys from an earlier 6odex, see Catal. v, 197. 
' Not in Harley 1704, as Ritson tells us. 
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Consulo Quisquis Eris. 

Beg, I coanceyle whatsoeuer thow be ; 15 stanzas of 8 lines. 

MSS.— B. M. Harley 2255, 2251 ; Addit. 34360 ; Univ. Lib. Hh. iv. 12 ; 
Trin. ColL Camb. R. 3. 21 ; Jesus Coll. Camb. 56 ; Bodl. Arch. Selden 
B 10, from de Worde's print. 

Printed by Halliwell from (1), entitled The Concords of Company, and 
by Dr. Fumivall in Pol Eel. and Love Poems (E.E.T.S.). The Latin 
couplet of which the above words are the beginning, and of which 
the poem is an expansion, is usually found as rubric. The internal 
evidence for Lydgate's authorship of this piece is overwhelming. 

Criste Qui Lux Es et Dies. 

Beg. Criste >at arte bo>e day and light ; 7 stanzas of 8 short lines. 
MSS.— Trin. CoU. Camb. R. 3. 20 ; Harley 2251 ; Bannatyne MS. 

Cristes Passioun. 

Beg, Man to refourme thyn exil and thi loss ; 16 stanzas of 8 lines. 
MSS.— Harley 372, 7S33 ; Trin. CoU. Camb. R. 3. 21 ; (Iniv, Lib, Camb. 
Kk. 1,6; Laud 683; B. M. Addit. 81042. 

Daiince of Machabree. 

Beg. ye folkes, harde hearted as a stone ; 84 stanzas of 8 lines. 
MSS.— TriTi. Coll, Camb, R, 3. 21 ; Lansdowne 699 ; Leyden Voss. 9 ; 

Bodley 221 ; Selden supra 53 ; Bodley 686 ; Harley 115 ; EUes- 

mere,'Corp. Chr. Coll. 237. 
Printed in Tottell, FaZl of Princes, 1554 ; Dugdale's St. PauTs, 1668, 

p. 289 ; Douce, Holbein, 1794 ; Montaiglon, Alphabet of I>eath, Paris, 

1856 ; Modern version, see Brit. Bibl. II, 463, La Danse Machabree 

by W. Coleman, 1630. 

De Profundis. 

Beg. Hauyng a conseit in my sympill wyt ; 21 stanzas of 8 lines. 
MSS.— j^ar% 2£S5 ; Laud. 683; Jesus Coll. Camb. 56; MS. (2) 
lacks two last stanzas. Written in old age for Curteys. 

Death's Warning. 

Beg, Si]> >at ye list to set me in your boke ; 8 stanzas of 7 lines. 

MSS.— Harley 1706 (Nos. 11, 12) ; Douce 221 ; Univ. Lib. Camb. 
Ff. V. 45. In the first two MSS. these ballades are said to be taken 
out of the book of John Lucas ; with the exception of the first stanza, 
however, they are from the Fall of Princes, It is not unlikely that 
Lydgate himself extracted them, and wrote a first stanza to accompany 
a grisly image of death, like that in the Douce copy. 

Defence of Holy Church. 

Beg. Right mighty prince of whom the noble fame ; 21 stanzas of 7 
lines, incomplete. 

MSS.— Harley 1245, at end ; Sloane 1212 (8 stanzas). 

Addressed to a royal personage, and in both MSS., with other pieces by 
Lydgate, this poem bears every trace of his style, both in circumlocu- 
tion and in metrical tests. 

Departyng of Chaucer, On the. 

Beg^ thow Lucyna qwene and Empyresse ; 11 stanzas of 7 lines. 

lAB.—B, M, AddU, 16165, 

Printed by Dr. Fumivall in ^^otes and Queries, 4th Series, IX, 381 f. , 
and in his ed. of Th]rnne*s Animadwirsions Chaucer Society, 2d 
Series, No. 13, A.pp. VI ; and by Miss Hammond, Modem Philology, 
I, 381. ■ ' • / 



Genuiau Poems: Bevs — FabtUa. xiii 

Deus in Xoinine Tuo Salvum Me Fac, 

Beg. God in thi name make me safe and souude ; 8 stanzas of 8 lines. 
USS.—Ashinole 59; Caligula A ii ; Harley 2255 \ Harley 116. 

Dietary, A. 

Beg, For helth of body cover for cold thyn hede ; 11 stanzas of 8 lines. 

MSS.— Zatwi 68S ; Bodley 686, 688, 48 ; Addit. B 60 (29179) ; Ashmole 61 ; 
Rawlinson A 653, c. 48, c. 86 ; Harley 4011, 2252, 2251, 941, 116 ; 
Stow 982 ; Sloane 775, 3534 (with Latin), 989 ; Arundel 168 ; Lam- 
beth 444, 853 ; 13. M. Addit. 34360, 10099 ; Cal. A ii ; Scotch texts 
in St. John's Camb. G. 23; Bannatyne MS., and McCuUoch MS. 
(Univ. Lib. Edin.). Others are Hawkins MS. in Phillipps sub. cat. 
p. 67 (1895) ; Trinity College, Dublin, 616 ; Soc. of Antiq. 101; B. M. 
Egerton 1995 ; Bodley, Rawl. poet. 35, 36 ; Lansdowne 699 ; Leyden 
Voss. 9 ; Jesus Coll. Camb. 66 ; Univ. Coll. Oxf. 60. 

Printed by Caxton as Medieina Stomachi, by Halliwell from Harley 
2251 ; Dr. Fiunivall, Babees Book, E.E.T.S. ; Lambeth 863 ; Latin of 
Sloane 3534; Dr. Skeat from St. John's in ed. of Bruee, S.T.S.; 
Hunterian Club ed. of Bannatyne MS. 

The poem is much changed in later texts. 

Doctrine for Pestilence, A. 

Beg, Who wil ben hole and kepe hym fro syknesse ; 4 stanzas of 8 lines. 

lA9S,^Laud 683 ;JesnsColL Camb. ; Bodley, Rawl. c. 86, in(l) following 
the Dietary, in (2) and (3) preceding it without separation. In 
Leyden MSS. 9 and Lansdowne 699, this ballade is attached to the 
Dietary with additional stanzas between, perhaps by Lydgate. The 
original of the ballade is probably art 21, Trin. Coll. Camb. R. 8. 20, 
a French ballade. 

Doublenesse. 

Beg. This world is ful of variaunce ; 13 stanzas of 8 short lines. 
MSS.— -B. M, AddU, 16165 ; Harley 7578 ; Ashmole 59 (long lines at 

first, by padding) ; Fairfax 16. 
Printed in 1561 Chaucer, etc., and Oxford Chaucer, YII, 291. 

Duodecim Abusiones. 

Beg. Go forthe, king, reule the by sapience ; 2 stanzas of 8 lines. 
Pnnted by Caxton, W. de Worde (2); Chaucer 1561, 1698; Bell's 
Chaucer ; Temple of Glas, App. II; Oxford Chaucer, voL YII, q. v. 

Entry into London, King Henry VI's Royal. 

Beg, Toward the ende of wyndy February ; 644 lines, with a roundel. 

MSS. — Harley 666 ; Cotton, Julius B II ; Cleopatra c. iv. 

Printed by Halliwell, Min, Poems, from (3); by C. L. Kingsford, 

Chronides of Lwidon, 1905,97-116, from (2) ; by Nicolas, Chiwiideof 

London, 1827, from (1). 
The Roundel in the poem corrected and printed by Schleich, Arehiv, 

96, 191-194. 
This poem proves itself Lydgate*s in every line. 

yabula Duoruni Mercatorum. 

Beg, In Egipt whilom as I rede and fvnde ; 910 lines in rhyme royal. 
USB,— Barley 2255, 2251 ; B. M. Adcfit 84360 ; Lansdowne 699 ; Leyden 

Voss. 9 ; RawL poet. 32. 
Printed by Zupitza-Schleich, Wien, 1897, Quellen u. Forschungen, vol. 89. 
For proof of Lydgate's authorship, see Schleich's valuable preface. 



xiv .Genuine Foetus: Fcdl-^Flmir, 

Fall op Princes. 

B^, He that whilom did his diligence; 36316 lines in 7 and 8 line 
stanzas (Eoeppel, p. 87). 

MSS.— Harley 1245, 1766, 3486, 4197, 4205, 4260 ; Boyal 18 B xxxi, 18 
D iv, 18 D V ; B. M. Addit. 21410 ; Phillipps, Longleat. Rutland, 
Jersey, Glasgow, Mostyn ; Lambeth 254 ; Bodley 263 ; e Museo 215 ; 
Hatton 105 ; Corp. Chr. Ox£ 242 ; two owned by Quaritch ; Glasgow 
Univ. Fragments in numerous MSS. including Trin. Coll. Camb. 
R. 3. 19, 20 ; Ashmole 59 ; Pepys 2006 ; McLean 182 ; Harley 2202 ; 
Sloane 1825 (90b) ; Harley 4011 ; Arch. Selden B 10. A fragment 
beginning '* Al thow so be in eveiy mauer age," is often cited as an inde- 
pendent poem, in Harley 172 ; Ashmole 59 (even Miss Hammond does 
so in her Hrticle on Ashmole 59, Anglia, xxx, 324, No. 11), and else- 
where* The ballade on Women's Chastity, which Professor Skeat 
proved by examination of final -e, to be ** much later than Lydgate," 
IS from Book III, V. Book I, chaps. 3-7 is in Sloane 2452. 

See also under DeaiKs Warning^ and also Schick, Temple of GlaSy 
p. cii, and Anglia, xxviii, 19-20. 

Printed by R. Pynson, 1494 (with the extremely good envoy of Greene- 
acres), 1527 ; Tottell, 1554 ; Wayland, 1558 ; Extracts by de Worde, 
1510 (Proverbs of Lydgate). 

Fal of Princes in Oure Dayes, The Sodeine.^ 

Beg, Beholde this gret prynce Edwarde the secounde ; 7 stanzas of 7 lines. 
MSS.— TWw. Coll, Camb. B. 3. 20; Harley 2251 ; Addit. 29729. 

Fifteen Joys and Fifteen Sorrows of Mary. 

Beg. Atween mydnyht and the fressh morwe gray ; 72 stanzas of 7 lines. 
MBS.— Harley 2255 ; AddU. 29729 ; Jesus Coll. Camb. 56 ; Trin. ColL 
Camb. R. 3. 21 ; Longleat 258 ; Bodley 686. 

Fifteen Joys of Mary (II). 

■ Beg. Blessed lady o ptyncesse of mercy ; 27 stanzas of 7 lines. 
MSS.— Ti^ws A xxvi ; Trin. Coll, Camb. B. S. 21. Part in Cotton, 
Appendix xxvii, art. 12. 

Fifteen Ooes (Goes of Christ). 

Beg. blyssid lord my lord.O Crist lesu; 42 stanzas of 8 lines. 
MSS.— XaW 683 ; Rawl. c. 48 ; Harley 2255 ; B. M, AddU, 29729. 
A Scotch version different from this is in Arundel 285, and another 

M. £. metrical version in Rawl. poet. 32. A prose translation is in 

Harley 172, with an interesting prologue. 

Fifteen Toknys afforn the Doom. 

Beg, As the doctour sanctus leronimus ; 11 stanzas of 8 lines. 

MS.-:-Harley 2255. 

Printed by Wright, Chester Plays, Shakespeare Society Series, 1847,. 

voL II, pp. 222-224. 
These stanzas bear every indication of Lydgatian authotship, both in 

metre and style. See further, Koeppel, Anglia^ Anzeiger, 24, 65, who 

argues for Lydgate's authorship. 

, Flour of Cnrtesye. 

Beg^ In Fevrier whan the frosty mone ; 270 lines of 7 lines with ballade. 
Printed by Thynne, 1532, etc. ; Oxford Chaucer, VII, 266-274. 

* Also called Fates of Princes. The above is Shirley's title. 



GenuiTie Poems: Four Things — Holy Meditatiori, xv 

Pour Things that Make a Man a Fool. 

Beg, WoTshyp, wommen, wyne, vnweldy age ; 3 stanzas of 7 lines, stans. 
2 and 8 attributed to Haxsham by SMrley. 

MSS.— Fairfax 16; Harley 7578, 7388; Harley 116; Ashmole 59; 
AddU, 16166 ; Harley 2251 ; and Addit 84860 (1 stanza) ; Trin. 
OolL Oamb. R. 8. 19, K S. £0. The first stanza rewritten in Stow 
1561, from Addii, I897S9 ; Ooiford Chaucer, YII, 297 ; with a stanza of 
7 lines added, beg, '* If it be falle," etc. See under Tyed with a Lyne, 

Friend at Neode, A. 

Beg. Late whan Aurora of Tytan toke leve ; 17 stanzas of 7 lines. 
MS.— -4«^7no/e 69, 

Oaude Virgo Mater Christi. 

Beg, Be gladde mayde moder of cryst lesu ; 7 stanzas of 7 lines. 
MSS.— rWn. Coll, Camb, JLS, $0, R. 8. 21 ; Harley 2251. 

Gentlewoman's Lament, A. 

Beg, Alias I wooful cryature ; 7 stanzas of 8 lines. 
MSS.— 2W». Coll, Camb, R, S, fO; Harle:^ 2261. 
Eoeppel, FaUsy 1888, p. 76, thinks this is spurious, but I doubt his 

logic. There is no reason why Lydgate could not write in a woman's 

person. 

Gloriosa dicta sunt De Te. 

Beg, On hooly hilles wheeche beol>e of gret Benoun ; 29 stanzas of 8 lines. 
MSS.— Trill. Coll, Camb, E.S.g0; B, M. AMU, 597^, 84360 ; Harley 
2251, 1^f^6. 

Gloucester's Marriage, On. 

Beg, Thorugh gladde aspectis of >e god Onpyde ; 27 stanzas of 7r lines, 

lof 8. 
MSS.— Trtn. CM. Camb, RS.gO; Harley 2251. 
Ftinted by Miss Hammond, Anglia, xxvii, 885. 

God is my Helper. 

Beg, God is myn helpers and ay shal be ; 18 stanzas of 8 short lines. 
m.Sm'UygSS6. 

Gut op Warwick. 

Beg. From tyme of Crist complete nyne hundred yere ; 69 stanzas of 8 

(1 of 9), envoy of 4 lines, in all 592 or 565 lines. 
MBQ.'^Zaud 683; Leyden Yoss. 9; Harley 5298, 7SSS; Harvard 

Univenity AB6; Lansdowne 699 ; Trin. Coll. Camb. R. 8. 21. 
Printed from (1) by Zupitza, Akademieschrift, Wien, 1878, Izziv, 628, 

and separately ; from (5) by F. N. Robinson, Harvard Studies and 

NaUs, V, 177-220. 

Haste, A Ditty upon. 

Beg. All haste is odious whereas disoreoioun ; 17 stanzas of 8 lines. 
HSS.— BawL c. 86 ; Harley 2251 ; Univ. Lib. Camb. Kk.l. 6\ Harley 
78. 

Holy Meditation, A. 

Beg. Affter the stormy tyme oeasing the reyne; 183 lines of heroio 

oouplets. 
W^'-AthmoU 69 ; Trin. CoU. Ounb. B. 8. 20. 

«3 



zri GenutTie Poems: Hams away — Kings. 

KoTDB away. 

Beg, Of god and kjnd procedeth al beaste ; 10 stanzas of 8 lines. 
HSS.— Zaiof 683 ; Harley 2251, 2255 ; Addit. 34360 ; AOmoU 69 ; 

Uniy. lab. Gamb. Hb. iv, 12 ; Jesus ColL 56 ; Tiin. ColL B. 8. 19 ; 

BawL c. 86 ; Leyden Vosa. 9. 
Printed from (3) by Sir H. Nicolas in Chirm, of Ixmdon, 1827 ; by Halli- 

m^ll—Ba. Ant. I, 74 ; Minor P. of Lyd,, 1840 ; Pol., BtH. and Lwe 

Poems, E.E.T.8., le-ed. 1903. 

Hone, Goose and Sheep, Debate between the. 

Beg. Controyeraies pleis and alle diacoide ; 77 stansas of 7 lines, enroy 

15 of 8 lines, in all 659. 
MSS.— JZonctf. c 86\ Lamb. 306; Leyden Yoss. 9; HarUyfStSl; L«ns- 

downe 699 ; Addit 34360 ; Ashmole 50, 754 ; RawL c. 48 ; Land 598 ; 

HnthMS. 
Printed by Cazton, de Woide (lepr. Boxboigbe Club), by Fnmiyall 

in Pol., Bel. and Love Poeme, by D^senbart in MunAener Beitrage, 

1900. 

How the Plage was Sesyd in Rome. 

Beg. So noble medesyne ne so sourerayne ; 6 stanzas of 8 lines. 
m.--AddU. g97S9. 

Image of Our Lady, On the. 

Beg. Beholde and se this gloriows fygnre ; 5 stanzas of 8 lines. 
MS.— ^. M. Addit. g97£9. 

Isopes Fabules. 

Beg. Wisdom is more of pris than gold in coffres ; 959 lines of rhym» 

royal. 
MSS.— Harley 2251 ; Trin. ColL Camb. B. 3. 19 ; Ashmole 59. 
Printed from (1) by Sauerstein, 1885 ; from others by Zapitza, Archiv, 85,, 

1-24. 

Jak Hare. 

Beg. A froward knave plainly to discryre ; 7 stanzas of 8 lines. 
^liSS.'—Laud 683 ; Harley 2251 ; Lansdowne 699 ; Leyden Yoss. 9. 
Printed from (2) by Wright, Bd. AnH^pice, I, 13 ; Halliwell's Minor 

Poems, pp. 52-55. 
The version in Lansdowne has three probably sparions stanzas. 

Kalendare, A. 

Beg. lean Lord I for thy holy circumcision ; 51 stanzas of 7, one of 8 

lines. 
MSS.— Harley 1706, 4011 ; I^ongleat 258; Bawlinson 408 ; Douce 322^ 

229; Lambeth 878. 
Printed from (2), (5), (6), by Horstmann, Archiv, 80, 115-185. See his^ 

remarks on authorship. 

Kings of England Sithen William Conqueronr, The 

Beg. This myghty William Duk of Normandy ; 15 stansas of 7 lines. 

MSS.— ^od^ 686 ; Ashmole69 ; Lansdowne 699; Leyden Yoss. 9; Harley 
7833 ; Jesus Coll. Camb. 56 ; Bawl. c. 48 ; Barley 78 ; Fairfax 16 (down 
to Henry YI) ; Trin. Coll. Camb. B. 3. 21 ; Egerton 1995 (heading for 
Edward lY, and stanza on Henry YI re-written) ; Harley 2251 ; Addit. 
31042 and 34860 (have stanza on Edward lY) ; Beffius 18 D ii(down to 
Henry YllI) ; Bodley 1999 ; Coll. of Arms 58 ; Bawl. c. 48, c. 86 ; Bodley 



Genuine Poems : Kings — Life of Our Lady, xvii 

48, 181, 912 ; Tanner 383 ; Ashmole 456 ; Gott. Jalius E iv and y ; 
Bodley Addit. £ 7, and Douce g. 2 (rolls) ; Gains GoU. Gamb. 249 
(to Henry V) ; Harley 872 (Alfred to Henry VI) ; Stow 69 (frag.). 
Seyeral of the above MSS. have little to do with Lydgate's original lines, 
though they are imitations. 

Lavenders, Treatise for. 

Beg, Tee maisteresses myne and clenly chambererys ; 8 stanzas of 

7 lines. 
HSS.— UniT* Lib. Gamb. Ff. 1. 6 ; last stanza in Harley 2251 ; Addit. 

84360. 
Printed by Wright, Bel. Ant. I, 26 ; by Steele, Academy, 1894, I, 

p. 895. 

Legend of Dan Joos. 

Beg, welle of swetnesse replete in euery veyne ; 16 stanzas of 7 lines. 

MSS.— Harley 2251 ; Trin. Goll. Gamb. R. 3. 21 (2 copies). 

Printed by Halliwell, Minor Poems 62 ff., by Horstmann, Ghaucer 

Society, Originals and Analbgues, III. 
In Lydgate's best manner. 

Letabundus, On. 

Beg, Grounde take in yertu by patriarkys olde ; 39 stanzas of 8 lines. 
HL^,— Harley 8255 ; Trin. Goll. Gamb. R. 3. 21. 

Letter to Gloucester. 

Beg, Right mighty prince and it be your wille ; 8 stanzas of 8 lines. 
JAS^.—EarUy 2851, 8855; Addit, S4S60 ; Lansdovme 699; Leyden 

VoBS. 9 ; Fepys 8011, 
Printed by Sir H. Nicolas, Ghronicle of London, 1827 ; Halliwell, Minor 

Poems, pp. 49-51. 

Letter to Lady Sibille. 

Beg, The chief gynnyng of crace and of yertue ; 20 stanzas of 7 lines. 
MS.— ^«Amo20 69, Also called Letter to Sibille. 

Life of Our Lady, The. 

Beg, thoughtful herte plonged in distresse ; 5986 lines, rhyme royal. 

MSS.— B.M. Sloane 1785, 1825 (part) ; Arundel 66 ; Gotton App. VIII ; 
Harley 629, 1804, 8862, 2882 (with two extra books), 8952, 4011, 4260, 
5272 ; Addit. 19252, 19482 ; Lambeth 844 ; Adyocates' lib. Edin. Jac.y. 
7 (part) ; Ashmole 89, 59 ; Bodley 75, 120 ; Bawl. poet. 140 ; St. John's 
Coll. Oxf. 56 ; Hatton 78 ; Oorp. Ghr. 61, 287 ; Cambridge TVin. Goll. 
R. 8. 21, R. 8. 22; Caiw Coll,830 (Magnificat, eh. xxii), which belonged 
to Whethamstede of St. Alban's ; Uniy. Lib. Mm. yi, 15, Ek. 1. 13 ; 
Society of Antiquaries, No. 184 (begins at chap, xiii) ; Armes MS. 
(Uniy. Galifomia) ; Gockerell MS. (London). 

Printed by Caxton, Redman, C. £. Tome. Parts in Bannatyne MS. 
(Magnificat) and Huth MS. (beginning Book II). Eyerywhere ascribed 
to Lyd^te. The parts in the Edinburgh copy were printed in Ylsio 
Tnndali, ed. TumbuU, 1848, and commented on by Brandl,^ as original 
poems of the later 15th century, and as continuing the mysticism of the 
West Midland school. An edition of the whole poem was long ago 
announced by Fiedler, Anglia, xy, 891. 

^ Paul's Orundrisa, etc., II, 693. 



xviii CknuiTie Poems: Loke — Mummings. 

LoKE IN Thy Merour, and Deme None other Wight. 
Beg. Toward the ende of fros^ January ; 27 stanzas of 8 lines. 
MSB.— ffar% 2256 ; Tiin. Coll. Camb. R. 3. 21 ; Rawl. c 86; Areh. 

Selden B 10 ; Phillipps 8299 ; Jesus Coll. Camb. 56. 
Printed by de Worde (Lydgate's Proverbs) ; Halliwell, Minor Poems, 

166-164. 

Masse, Yertues of the. 

Beg, Ye that both of good devocyon ; 83 stanzas of 8 lines. 

MSS.— Harley 2251 ; Addit 34360 (part) ; St, JohrCs College, Ox/. 66 ; 

THn, Coll, Camb, R. S, 21 ; Hatton 73 ; Ashmole 69 (part) ; Addit. 

31042 (part); Lambeth 344; BaUiol 354; Laud 68S (part); RawL 

poet. 118 (part) ; Caius 174 (part). 

Mesure, Song of Just. 

Beg, By witte of man althynge that is contryved ; 10 or 13 stanas of 8 

lines. 
MSS.— Harley 2261, AddU. 29729, 
Printed from former MS. by Halliwell, Minor Foems, 80-88. 

Mesure is Tresour. 

Beg, Men wryte of oold how mesour is tresour ; 19 stanzas of 8 lines. 

U^,— Harley 2265, 

Printed by Halliwell, Minor Poems, 208-213. 

Millers and Bakers, Against. 

Beg, Put out his hed lyst not for to dare ; 3 stanzas of 8 lines. 
MS, — Harley 2266, and by Nicolas in A Chronicle of London, 1827. 
Printed Minor Poems, 

Miracles of St. Edmund. 

Beg, Laude of our lord up to the heyene is reysed ; 464 lines of 8 line 

stanza. 
MSS.— J?ar% 2278 ; Cotton, Titus A viii ; Ashmole 46 ; Laud 68S ; 

Tanner 347. 
Printed by Horstmann, AUenglische Legenden, 1882, 440 tL 

Misericordias Domini in Etemimi Cantabo. 

Beg. AUe goostly songes and ympnes that be songe ; 24 stanzas of 8 

lines. 
MSS.— JSTarfoy 2266 ; Jesus Coll. Camb. 66 ; Trin. Coll. Camb. R. 3, 21. 

Mumming at Bishopswood. 

Beg, Myghty Flourra goddes of fresshe floures ; 16 stanzas of 7 lines. 

MS.—AsfmoU 69. 

Printed in Nicolas, Chronicle of London, 1827. 

Mumming at Eltham. 

Beg. Bachus which is god of J>e glade yyne ; 98 lines of rhyme royal. 
MSS.— TVin. Coll. Camb. Il.S.20; B, M. AddU, 29729. 
Printed by Brotanek, Die Engliachen MaskmspUle, 1902. 

Mumming at Hertford. 
Beg, Moost noble prynce with support of your grace ; 254 lines in 

heroic couplet 
MS.^Trin. Coll. Camb, R. S. 20. 
Printed Anglia, xxi, 364 ff. 



Genuine Poems: Mummings — Nightingale, xix 

Mmnming at London. 

Beg, Loo her this lady that yee may se ; 842 lines in short couplets. 
MSS.— Tnn. Coll, Camh, B, S.SO; B, M. Addit, S97f^, 
Printed hy Brotanek, loc, cit, 

Mmnming at Windsor. 

Beg, Mooste noble prynce of Cristen pr3mces alle ; 14 stanzas of 7 lines. 
MSS. and print as above. 

Mumming for the Mercers of London. 

Beg, Moost mighty lord, Jubyter ))e greet ; 15 stanzas of 7 lines. 
MSS. and print as above. 

Mmnming for the Goldsmiths of London. 

Beg, |»t worj)y david, which ))at sloughe Golye ; 14 stanzas of 7 lines. 
MSS. and print as above. 

Mydsomer Rose, As a. 

Beg, Lat no man boost of konnyng nor vertu ; 15 stanzas of 8 lii^es. 
MSS.— Harley 2261, BSSS ; Ashmole 59 ; Univ. Lib. Camb. Hh. iv, 12 ; 

Jesus Coa Cambridge, 66 ; Trin. Coll. B. 8. 21. 
Printed by Halliwell, Minor Poems {On MiUabUity of Human Affairs), 

My Lady Dere. 

Beg, Every maner creature ; 16 stanzas of 8 short lines. 

VS8,''AddU, 16165 ; Ashmole 59, 

Printed by Dr. Fumivall with Departyng of Chaucerf q. v.* The rubrics 
in both cases assign the piece as companion to Departyng of Chaucer, 
but it is obviously a mere lover's lament. The confusion probably 
arose in A. 16165 or some source of it, from its being next the Departyng, 
See New Year's Oift, for another instance of tms error in the same 
MS. 

New Year's Gift, A Lover's. 

Beg. In honnour of this heghe fest of custume yere by yere ; 29 stanzas 
of 8, with a refrain of 2 lines. 

MS.— B. M. Addit, 16165, 268b, entitled, Amerous balade by Lydegate 
thai ha^ loste his thank of wymmtn. If this rubric refers to the 
theme of the poem, it is surely intended for The Servant of Cupid 
FoT9aken, the next piece in the MS. This poem is a conventional 
New Year's Gift, and no lament. See on My Lady Dere, 

New Year's Gift of an Eagle, On a. 

))is hardy foole, ]>i8 brydde victoryous ; 11 stanzas of 7 lines. 
,^THn, Coll, Camb, ks,£0; Harley 2B51 ; AddU, 29729. 
Printed by Halliwell, Minor Poems, pp. 213-216, from (2). 

Nightingale, A Saying of the. 

Beg. In Juysne whan Tytan was in ^ Crabbea hed ; 379 lines of rhyme 

royal, probably unfinished. 
MSa— 2W». Coll. Camb. B.3.20; Harley 2251 ; AddU. 29729. 
Printed by Gkuning, KE.T.S., 1904. 

^ Kot printed by Miss Hammond, as she says, Anglia, zxz, 824. 



KX GmuiTie Poems: Nine-^PUgrimage. 

Nine Properties of Wine, The. 

Beg, Wyne of nature hath propirties nyne ; 1 stanza of 8 lines. 

MSS.— Addit. 10106 and S9729 ; Harley 2262. 

Printed in BeliquuB Antiquce, I, 325, and in Seerees, etc., ed. Steele for 

E.E.T.S., 1895. Latin original, 6 lines, in Trin. Coll. Camb. 0. 9. 88, 

fol. 47a. 

Order of Fools, The. 

Beg, The ordre of fooles fol yoore ago begonne ; 24 stanzas of 8 lines. 
MSS.— Harley 2261; B.M. Addit. 84360, Laud 683; Cotton, NeroAvi. 
Printed from (1) by Halliwell, M. P., p. 164, from (4) by Fumivall, 
Book of Precedence, E.E.T.S., 1869. 

Pageant of Knowledge, A. 

Beg, Thys worlde is borne up by astates seuyn ; stanzas of 7 lines. 

MS.— Trin. Coll. Camb. R. 8. 21 (complete). The Seven Wise Counsels, 
which is part of this Pageant, is in Harley 116 ; Arundel 168 ; Harley 
2251, 4733 ; Univ. Lib. Camb. Ff. 1. 6, and are printed by Forster, 
Art^iv, 104, 297 ff. with collation. He was ignorant of the Trinity 
text, which would have set the order of stanzas right ; as it is, the stanza 
for Temperance is under the heading for Sapience and vice versd. Four 
stanzas are in the Boke of Brome, pr. Miss Toulmin Smith, 1886, ^. 19. 

The reason for ascribing the entire Pageant to Lydgate is the uniform 
style of the entire piece, and the fact that the latter part of it appears 
as a separate poem in Harley 2255, and in Jesus Coll. Camb. 66 ; • 
Rawl. c. 86; Univ. Lib. Camb. Hh. 4. 12; Harley 2251 (printed Halliwell, 
Min, Poems, pp. 193-8). My title is derived from the use of the word 
pagine, in one heading of R. 3. 21, which points to a presentation of 
the whole as a school play, like its original by Ausonius. 

Paternoster, Exposition of the. 

Beg. Atwixe drede and trembling Reverence ; 42 stanzas of 8 lines. 
< USS,— Laud 683 ; Harley 2255; Trin. Coll. Camb. R. 3. 21. 

Paternoster, qui es in celis. 

Beg, Cure glorious fadyr ]>at art in heven ; 7 stanzas of 8 short lines. 
MS,-'THn, Coll, Camb, R, 3. 21, 

Peace, A Praise of. 
Beg. Mercy and Trouthe mette on an hih mounteyn ; 28 stanzas of 8 lines. 
MSS.— irar% 2255 ; Jesus ColL Camb. 56. 

Printed by Wright, Political Poems and Songs, RoUs Series, II, 209 ff., 
entitled On Prospect €f Peac/e, 144$, 

Pedigree of Henry VI, The Title and. 

Beg, Troubled hertes to setten in quyete ; 814 lines of heroic couplets. 

MS.— J?ar% 7S3S. 

Printed by Wright, Pol. Poems, II, 131 ff. 

Pilgrimage of the Life of Man, The. 

Beg, Ye worldly folk avyse yow betymes ; 24832 lines in short couplets, 

heroic couplets and prose. 
MSS.— C!otton, Vitellius C xiii, Tiberius A vii ; Stowe 952. Edited from 

these MSS. by Dr. FumivaU, E.E.T.S., E.S., 77, 83, 92; with 

introduction, etc., by Miss E. Locock. 
No one has ever doubted Lydgate's authorship of the Pilgrimage, For 

the internal evidence one may consult Miss Locock's preface, E.E.T.S., 

E.S., 92. 



Genuine Poems : Prayer — Bmmn^ xxi 

Prayer for King, Queen and People* 

Btg^ Most sonereyne lord, and blisful crist lesa ; 12 stanzas of 8 lines. 

MSS.— Harley 2251; Addit 34360; Fairfax 16; Harley 7578; Trin. 
Coa Camb. R. 3. 21 (2 copies). 

Printed from (4) in Reliquiae Antiqua, I, 227. In (1) (2) and (5) 
9 stanzas, altered to fit Edward IV, (5) Adds Envoy of Lak of 
Stedfastnesse, The original was intended for Henry^ YI and his 
mother. The refrain of the poem is quoted by Shirley in his transla- 
tion of the Gfovemance of IHnces, 6. M. Addit. 546/, and the poem 
is ascribed to Lydgate. He ia undoubtedly right. 

Prayer in Old Age. 

Beg, All the trespas of my tendre youthe ; 3 stanzas of 8 lines. 

MSS. — Hatton 73 ; Lambeth 344. The first stanza is identical with one 

in the Verses of JSt, Bernard, and the rest are exactly in Lydgate's 

manner. 

Prayer to Mary, in whose Help is Affiaunce. 

Beg. swettest bawme of grettest excellence ; 3 stanzas of 8 lines. 
MS.— RawL c 48. Agrees perfectly with Lydgate's frequent poems in 
this theme. 

Procession of Corpus Christi. 

Beg. ])is hye feste for to magnefye ; 28 stanzas of 8 lines. 
MSS.— rWw. ColL Canib. E. 5. £0 ; Harl6y 2251 ; AddU, 29729. 
Prmted by Halliwell from (2), M. P., p. 95. 

Pyte of Crytes Passionn, The Dolorous. 

Beg. Erly on morwe and toward nyght also ; 7 stanzas of 8 lines. 
MS.— Xawc? 683. 

Pyte to the Wretched Synner. 

Beg. wretched synner whatsoever thou be ; 4 stanzas of 8 lines. 
MSS.— Ashmole 69 ; AddU. 29729. 

Quene of Hevene, To Mary the. 

Beg. Quene of hevene of helle eek emperesse ; 10 stanzas of 8 lines. 
MSS.— Jesus ColL Camb. 56 ; Harley 2265 ; Hatton 73 ; Lambeth 844 ; 

Lavd 683 ; Tanner 110 (2 copies) Trin. ColL Camb. R. 3. 21 ; Uhw. 

Lib. Camb. Kk, 1. 6. 

QuisDabit Meo Capiti Fontem Lacrimarum. 

Beg. Who shal give vnto myn hert a welle ; 19 stanzas of 8 lines. 
MSS. —Harley 2265 ; La%td 683 ; Jesus ColL Camb. 56 ; St. John's Coll. 

Oxf. 66 ; Harley 2261. 
Printed by Holthausen, Festschrift for the German Emperor's Birthday, 

1908, from 1. 

Regina Celi Letare. 

Beg. thow ioyfuU lyght etemall ye shyne ; 6 stanzas of 8 lines. 
MSS.— Trin. Coll. Camb. R. 3. 21 ; Harley 2251 ; Harley 872; Univ. Lib. 
Camb. Kk. 1.6. A companion-piece to Ave regina celorum. 

Resoun and Sensuallyte. 

Beg. To alle folkys vertuoose ; 7040 lines in short couplets, incomplete. 
MSS.~Fairfiix 16 (not Shirley's MS. as Sieper says) ; AddU. 29729 

(Stow, 1658). 
Edited by E. Sieper, E.KT.S., E.S., 87, 89. See his introduction on 

style, metre, etc 



xxii Gewuine Poems: Ehyme — St Edmund. 

Rhyme without Accord. 

Beg, All thyiig in kynde dosirith thjng i-like ; 11 stanzas of 8 lines. 
MSB.— Harley 2261 ; Maitland Folio MS. ; Bannatyne MS. 1668. 
Printed Chepman and My liar 1608 (Scots version) ; Halliwell, Minor 

Poems f from (1) pp. 66-68 (On the Inconsistency of Men* s AcHons), 
Stylistic and metrical tests agree in attributing the poem to Lydgate. 

dose parallels are the Order of Fools, and Tfbsy That No While Endure, 

Bat the evidence is hardly conclnsive. 

Boimdel for Coronation of Henry VI. 

Beg, Rejoice ye Beames of England and off Fraunce ; 10 lines. 
US,—ffarley 7SSS, 

Printed by Kitson, Ancient Songs, I, 128 ; by Sir Harris Nicolas, 1823, 
Chronicle of London ; "Wright, Political Poems, II, 814. 

St. Albon and St. Amphabel, Lives of. 

Beg, To call Clio my dalnesse to redresse ; 4724 lines of 7 and 8 line 
stanzas. 

'ilL&S,--Lansdoume 699 ; Trin. Coll. Oxf, 88 ; Phillipps 8299 ; Lincoln 
Cathedral, I. 67 ; Inner Temple 611. 

Printed at St. 'Alban's, revised, 1634 ; by Horstmann from this mth 
collations, 1882 {AUengliscTie Legendenf Keue Folge). The pa3rment 
"cnidam monacho Bnrghi S. Edmondi'' for writing this MS. is 
recorded in Amundesham's Annals of St. Albans, 

St. Anne, Invocation to. 

Beg. Thow first moever p&t cansest alle thyng ; 11 stanzas of 7 lines. 
USS,'-Ash7nole 69 ; AddU, 16165, 

St. Anne, Praise of. 

Beg. He that intendeth in his hert to seke ; 2 stanzas of 7 lines. 
MSS.— Harley 2261 ; Trin. ColL Camb. B. 3. 21. 
Probably Lydgate's. 

St. Austin at CJompton, Legend of. 

Beg, Lyk as the Bible maketh mencion ; 67 stanzas of 7 lines. 

MSS.— JTarfoy ;^^55 ; Univ. lib. Camb. Hh. iv, 12 ; Lincoln Cath. I, 67 ; 

Lansdowne 699 ; Leyden Yoss. 9. 
Printed at St. Aostin's, Canterbury, 4to, before 1620 (no copy known) ; 

by HaUiwell, M. P., p. 186 f., from (ly, 

St. Bernard, Verses of. 

Beg. sothfast sterre of al brightnes ; 11 stanzas of 8 lines, oridnally. 
MSS.— Zat«« 68S ; AddU, fm^ ; Univ. Lib. Camb. Kk. 1. 3. The later 
copy is enlarged. 

St. Denis, Invocation to. 

Beg. l>ow chosen of god protectoar of ffraonce ; 9 stanzas of 8 lines, all 

in 3 rhymes. 
MS.— -4»A?iM>fo 59. 

St. Edmund. 
Beg. Blyssyd Edmund kyng martir and virgyne; 3698 lines of rhyme 

MSS.— Harley fS278, 7SSS, 4826 ; Univ. Lib. Camb. Ee. xi, 16 ; Tanner 
847 ; Harley 367 (part). 



Genuine Poems : St. Edmund-^St. PetronUla, xxiii 

St. Edmund, A Glorious Prayer to. 
Beg, Glorious Edmund kyng of Estynglond ; 12 stanzas of 8 lines. 
MSS. —Zatte^ 683 ; Univ. Lib, Camb, Kk. 1, 6 ; Harley 2255 (part). 

St. Grabriell, Prayer to. 

Beg, Blissed Gabriel wich broughtest first tydyng ; 7 stanzas of 8 lines. 
MS,— iatwi 683. 

St. George, Legend of. 

Beg. yee folk ))at heer present be ; 35 stanzas of 7 lines. 
MSS.— rWw. Coll. Camb, E, 3, 20, R. 3. 21; Bodley 686. For the 
armorers of London. 

St. Giles, Legend of. 

Beg, Of Agamemnon vnd^ the large empire ; 46 stanzas of 8 lines. 
MSS.— ZaM(2 683 ; Harley 2255 ; Lansdoume 699 ; Leyden Voss. 9. 
Printed Horstmann, Altenglische Legenden, Neue Folge, 1882, pp. 871 ff. 
Lansdowne says it was written at instance of ** dom. Tneodorici, perhaps 
a mistake from seeing the name as Giles's father in MS. 

Sts. Katherine, Margaret and Magdalene. 

Beg, Kateryne with glorious Margarete ; 3 stanzas of 8 lines. 
MS.— fiarfcy 2255. 

St. Leonard, To. 

Beg, Reste and reffuge to folk dysconsolat ; 5 stanzas of 8 lines, 1 of 6. 

MSS. —-Barfoy 2255 ; Latid 683 ; Longleat 256 (? given in Hist. MSS. 
Comm. Ill, 181, as Verses to St. Leonard, X422, Now Henry VI was 
crowned on this day and year, and these may be our verses). 

Printed by Halliwell, Min, P., pp. 205-206. 

St. Margaret, Legend of. 

Beg. At the reuerence of seynt Margarete ; 589 lines of rhyme royal, 

and ballade. 
MSS.— Harley 1704, 367 ; Cosin's Lib. Dtirham F. 77, U ; Harley 2382, 

imperf. ; Univ. Lib. Cam. LI. v. 18 ; Bodley 686. 
Printed by Horstmann (Durham MS.), loc. at. A short-couplet version 

of St. M.'8 life is often confused with the above. Of. Corser, Collect. 

Anglo-Poet., 1878, Pt. VIII, p. 386. 

St. Michael, To. 

Beg. O myghell by grace of cryst lesu ; 1 stanza of 8 lines. 
MS.— Zat«« 683. 

St. Ositha, To. 

Beg. Heyl hooly Sitha maide of gret vertu ; 8 stanzas of 8 lines. 
MS.— Harley 2255. Same refrain as St. Edmund II and St Thomas I. 

St. Petronilla, Legend of. 

Beg, ThQ parfite life to put in remembraunce ; 20 stanzas of 8 lines, 1 of 
4 lines. 

Printed by Pynson, copy in Huth Library, repr. in FugUive Tracts, 
Series I. Never before identified as Lydgate's, this piece is absolutely 
identical in style, rhyme, and metre with his other legends, even to 
the short oraeio at the end. St. Petronilla's Hospital is still to be 
■een at Bury St. Edmunds (see a plate of it in Yates, Bury St. 
SchnundSt Append,), and St. Petronilla's head was one of the relics 
shown in the Abbey. 



xxiv Genuine Poems : St Robert — Serpent, 

St. Robert of Bury, To. 

Beg, Blyssid Robert Innocent and virgvne ; 5 stanzas of 8 lines. 
MS. — Lavd 68S, St. Robert, martyrized by Jews, 20 June, 1181, ace. to 
Cronica JSuriensiSf Jocelini ; Arnold, Memorials, etc,, I, 228. 

St. Thomas, To. I. 

Beg, Blissed Thomas mbyfyed with blood ; 2 stanzas of 8 lines. 
US.—Laud 683. 

St. Thomas, Invocation to. II. 

Beg, Synguler shepperde gardeyn of cristis folde ; 15 stanzas of 8 lines. 

MS. — Tanner 110 (2 copies, neither complete). Never before ascribed 
to Lydgate, this prayer, identical in its refrain with several of 
Lydgate*s prayers (St. Edmimd, etc.), bears every mark of his style, 
metre, and rhyme. 

St. Ursula, To. 

Beg, Ye Britoun martirs famous in parfitnesse ; 3 stanzas of 8 lines. 
MSS.— Xaw<« 683 ; HarUy 2255 ; Jesus Coll. Camb. 56. 
An immensely popular saint; a Latin life of her was translated by 
Edmund Hatfield and printed by W. de Worde (copy in Ghatsworth). 

Say the Best and never Repent. 

Beg, Who seith the best shal never repent : 21 stanzas of 8 lines. 

MS. — Laud 598. This poem like Bam*8 Horn and others is in a 
defective state of metre. The original was probably in short lines. 
Our only copy is partly in long lines. The poem, coming next Quene 
of Hevene in the MS., bears every evidence of Lydgatian authorship. 

Secreta Secretorum. Secrees of Olde Philosoffres, or Governance 
of Bangs and Princes. 

Beg, God almyghty save and conferme our kyng ; 1491 lines of rhyme 

royal. Ascribed to Lydgate by the continuator. 
MSS.— Sloane 2027, 3464 ; Lan8downe285 ; Harley 2251, 4826 ; Arundel 

59 ; Addit. 14408, 34360 ; Laud 416, 673 ; Ashmole 46 ; McLean MSS. 

(Fitzwilliam 182, 183) ; Trin. Goll. Gamb. 0. 3. 41. 
Printed by Steele from Sloane 3484, E.E.T.S. Dr. Theodor Proeiegel 

wrote a thesis, Munich, 1903, correcting this edition, and giving 

collations. He could not use the McLean MSS., and was ignorant of 

the Trinity codex, which is imperfect. 

See myche, Say Little. 

Beg, See myche say little and lerne to soffar in tyme ; 5 stanzas of 7 lines. 

MSS.— Corp. Chr. Goll. 203 ; Addit. 29729, The first MS. titles the 
poem Proverbium B, Stokys, but is not to be trusted. In the same 
MS. Ghaucor*s TriUh is entitled ProverUum Scogani, The piece is in 
Lydgate's style, and Stow is probably right. 

Semblable, Every Thing to his. 

Beg, Trete everv man as he is disposed ; 26 stanzas of 8, in alL 
}A.^^,^A8hrmle 59 1 Harley 2251. 

Serpent op Division. 

Beg, Whilom as olde bokes . . . ; 10 folios of prose, ballade, 8 stanzas 

of 8. 
MSS.— Yelvertwi 35 (Lord CaltJiorpe's) ; Harvard MS. AR 5 ; Fepys 2006 

{J, de B, which I take to mean John of Bury) ; McLean 182. 
Printed by Treveris, 0. Rogers (1559), and £. AUde, 1590. 



Genuine Poems : Servant — Story of Thehes. xxv 

Servant of Cupid Forsaken, The. 

Beg. Ful longe I haue a seroant be ; 9 stanzas of 8 short lines. 
MS.— A M. Addit. 16166. The title of the New Year's Gift belongs 
properly to this piece, I think. On the margin Shirley writes, **Be 
stille Dann Johan suche was your fortune." 

So as tlie Crabbe Gt)tli Forward. 

Beg. ])is worlde is ful of stabulnesse ; 7 stanzas of 8 lines. 

MSS.— Harley 2251; Bodley 686 ; AddU. 29729] THn. CoU. Carnb. JR. 

3. 20 (with French original). 
Printed from (1) by Halliwell, Minor Poems, pp. 58-60. One stanza in 

Harley 2382. 

Soteltes at the Coronation Banquet of Henry VI, The. 

Beg. Loo here twoo kynges right perfite and right good ; 3 stanzas of 

8 lines. 
MSS. — Lansdowne 285; Cotton, Julius B I, an altered version in Fabyan's 

Chronicle. 
These stanzas, almost identical with certain stanzas of the Ballade to 

Kins Henry YI, and written for the same occasion as the Roundel and 

the Prayer, are certainly by the same man. 

Stans Puer ad Mensam. 

Beg. My dere Child first thyself enable ; 14 staozas of 8 lines. 

MSS.—Harley 2251 ; Jesus Coll. Camb. 56 ; Lambeth 853 ; Lansdowne 
699 ; Leyden Voss. 9 ; Ashmole 69 ; Rawl, c. 48 ; Cotton, Caligula A 
II ; Harley 40U (part) ; Laud 683 ; BodUy 686 ; Balliol 364 > Univ. 
Lib. Camb. Hh. iv, 12 ; Stowe 982 (written as prose) ; Addit. 6467 ; 
Bawl. poet. 32 ; Bodley 48 ; Ashmole 61 (altered). 

Printed by W. de Worde ; by Halliwell, Bel. Ant. ; by Fumivall in 
Bdbees Book^ with Latin original ; though a French version may have 
been Lydgate's model. Two stanzas are in Pem. Coll. 120. 

A certain scholar once announced he would prove this poem not Lvdgate's 
and so Mr. Lee says, in his article on Lydgate, that the monk's claim 
to this poem is disputed. Inasmuch as Lydgate names himself in the 
last line, it is rather hard to see what sort of a case will be presented. 
That was some fifteen years ago, and his arguments, so far as I know, 
have yet to appear. 

Star of Jacob, To Mary, the. 

Beg. sterre of Jacob and glorye of Israeli ; 7 stanzas of 7 lines. 
MSS.— Harley 372 ; Laud 683 \ Trin. Coll. Camb. R. 8. 21. 

Stella celi extirpauit. 

Beg. Thow hevenly queue of grace our lodesterre ; 4 stanzas of 8 lines. 
MSS.— Harley 2251 ; Addit. 34360 ; Harleu 2266 ; Trin. Coll. Camb. R. 

3. 21; Jesus ColL Camb. 56 ; Rawl. c. 48 has an altered version, which 

I think may also be due to Lydgate. 

Story of Thebes. 

Beg. Whan bright Phebns passed was the Ram ; 4716 lines of heroic 

couplets. 
MSS.— Addit. 18632; Cotton, Appendix, zxvii; Reg. 18 D ii; Lambeth 

742 ; Harley 262 ; Laud 416 ; Arundel 119 ; AddU. 29729 ; Trin. ColL 

Camb. 1188 ; Pepys 2011 (Magd. ColL Camb.). 
Printed at end of Spcght Chaucer 1561, etc. In press for E.E.T.S., 

which will no doubt give a more complete list of MSS. 



xxvi Genuine Poems : Te Deum — Timor Mortis. 

Te Deum Laudamus. 

Beg, Te Deum Landamns to the lord souerayn ; 18 stanzas of 8 lines. 
l&S.—HarUy 2255, 

Temple of Glas. 

Beg, For )>ou3t constreint and greuons heuynes; 1403 lines, heroic 
conplets and rhyme royal. 

MSS.— Tanner 346 ; Fairfax 16 ; Bodley 638 ; Pepys 2006 ; Camb.Univ- 
Lib. Gg. 4, 27 ; AMit, 16165 ; Longleat 268 ; l^oane 1212 (pt.). 

Printed Caxton 1478, W. de Worde, (3 prints) Pynson, Berthelet ; 
reprinted Camb. Univ. Texts, ed. Schick, E.E.T.S., E.S., 60, with 
invaluable material for Lydgate students. For the Sloane MS. frag- 
ment, see Mod, L, Ass, Ann, Pub,, March 1908. 

Ten Saints, Prayers to. 

Beg, Blissed Denys of Athenys chief sonne ; 13 stanzas of 8 lines. 
MSS.— Jesus Coll. Camb. 56 ; Harlty 2255 ; Laud 683, 
Written as two ballades with envoys, one for male, one for female 
saints. 

Testament of Lydgate, The. 

Beg, how holsom and glad is the memorie ; 240 + 182 + 184 + 147 

+ 144 = 897 lines, in stanzas of 7 and 8 lines. 
MSS.— 5ar% 218 ; Harley 2255, 2728 ; Laud 68S ; Leyden Voss. 9 ; 

Addit. 34193 (part) ; PhiJlipps 8299 (part) ; Bawl. c. 86 (part) ; Harley 

2261 (part) ; R. 3. 19 (port) ; Jesus Coll. Camb. 66 ; Scots version of 

Pt. V in Arundel 286. 
Printed by Pynson ; in Minor Poems by Halliwell. 

That now is Hay sometyme was Gras. 

Beg, Ther is full lytell sikemes ; 17 stanzas of 8 short lines. 
JASS,—AddU, 29729 (long title quoted from some earlier MS.) ; Raw], c. 
86 (lacks folio). 

The Cok Hath Lowe Shoon. 

Beg. Sum man goth stille t>f wisdom & renoun ; 21 stanzas of 8 lines. 
}iS,— Harley 2255, 

Printed by Wright, P, P, and S., II ; by Halliwell, Minor Poems, 150- 
156. 

They That No While Endure. 

Beg, This wyde world is so large of space ; 9 stanzas of 6 lines. 

MSS.— ^ar% 2255 ; Addit 86983 ; Trin. CoU. Camb. R. 3. 19. 

The refrain of the poem is found in the FcUl of PrtTUses, 1, 12, and III, 

10, while one stanza. No. 3 of (1), is nearly identical with one in the 

Order of Fools. 

Thoroughfare of Woe, A. 

Beg. Lyft up the leen of your aduertence ; 24 stanzas of 8 lines. 
MSS.— TWn. Coll, Camb. R, 3, 20 ; Harley 2261 ; Addit, 29729, 
Printed by Halliwell, Minor Poems, pp. 122-8. 

Timor Mortis Conturbat Me. 

Beg. So as Ilay this othir niht ; 16 stanzas of 8 short lines. 
U&.^ffarley 2255, 



Genuine Poems : Troy Book — World Variable. xxvii 

Troy Book. 

Beg. myghty Mars that with thy sterne liht ; 30117 lines, heroic 

oonplets, envoy in hallade. 
MSS.— Cotton, Augustus A iv ; Digby 232 ; Arundel 99 ; Royal 18 D ii ; 

Trin. ColL Oamb. 0. 6. 2 ; Digby 230 ; Rylauds ; St. John^s Oxf. VI ; 

Royal 18 D vi ; Exeter Coll. Oxf. Douce 148, Univ. Lib. Camb. Ek. 

V, 80 ; Harvard Univ. ; ToUemache ; Cath. Lib. Gloucester ; Phillipps ; 

Bristol City ; Rawl. c. 446, poet 144. 
Prints by Pynson, Redman. Edited by Dr. H. Bergen for E.E.T.S. 

(Pt. I printed, E.S., No. 97). 

Tyed with a Lyne. 

Beg. The more I go, the further I am behynde ; 12 stanzas of 8 lines. 
MS.— Harlev 2261. 

Printed Halliwell, Minor Poems, p. 74, see Anglia, 28, 4-6. 
The general similarity of this to Order of Fools, Rhyme wUhovi Accord, 
etc, inclines me to accept this as Lydgate's. 

Upon a Cross. 

Beg. Upon a cros naylid I was for thee ; 6 stanzas of 8 lines. 
'HLBB.—Addit. 297B9 ; Univ. Lib. Kk. 1. 6 ; Harl&y 2256 ; Laud 68S ;. 

Jesus ColL Camb. 66 ; RawL poet 32 ; Caliguk A ii ; Laud 698 ; 

Univ. Lib. Camb. Hh. 4. 12. 
Printed from the last by Dr. Fumivall, E.E.T.S., 1866 (PoL, ReL and 

Love Poems). Phillipps 8299 alone has the 6th stanza, not certainly 

genuine. Richard Rolle's version (?) is in MS. Rawl. poet. 176. 

Valentine to Her I Love Best of All. 

Beg. Seynt Valentyne of custume yeere by yeere ; 20 stanzas of 7 lines. 
MSS.— Trtw. CoU. Camb, B. 3. 20; AddU. 29729 ; Harley 2261 ; Ash- 
mole 59 ; Rawl. poet 36. 

Vertu, A Song of. 

Beg. As of hony men gadren oft swetnesse ; 16 stanzas of 8 lines. 
MSS.— JTarZe;^ 2255, 2261 ; Jesus ColL Camb. 66 ; RawL c 86 ; Trin. 

Coll. Camb. R. 8. 21 ; Univ. Lib. Carnb. Kk. 1.6; Phillipps 8299 ; in 

all but (2) of 18 stanzas. 
Printed by Halliwell from (1) Minor Poems, pp. 216-221. 

Vexilla Regis Prodenut. 

Beg. Royal Baneris Unrolled of the Kyng ; 9 stanzas of 8 lines. 
MS.— Univ. Ub. Camb. Kk. 1. 6. 

The resemblance of this translation to Lydgate's other work of the kind 
18 striking. 

Virgin, Verses to the. 

MS.— St John's ColL Oxf. 66, frajnnent, as the leaves are torn. 
These are probably Lydgate's, so &r as style and rhyme can be tested. 

Wikked Tong will Deem Amiss, A. 

Beg. Considre weel with every cireumstaunoe ; 20 stanzas of 7 lines. 
MSS.— Harley 2251 ; Univ. Lib. Camb. Ff. 1. 6 ; Tnn. CoU. Camb. R. 

S. 20 ; Bodley 686 ; AddU. 29729. 
Printed Thynne, 1682 Chaucer; Ske&t, Os^ord Cha/ueer, VII, as a 

Ballade <f Good Counsel 

World is Variable, This. 

Beg. Toward Aurora in the monthe of decembre ; 10 stanzas of 8 lines. 

yLQ.'^ffarley 2255. 

In all, proee and verse as nearly as I can estimate, 146,198 lines. 



M^ 



xxviii Spwrums Poems : Quia Amove Langueo^ 

In the words of poor berated Ritson, this is the "fullest and 
best list " of the works which after two years' close study of the 
poems of the fifteenth century, I can give out confidently as Lydgate's. 
Like Ritson, I do not claim plenary inspiration for my compilation. 
In all but a dozen cases, I have the word of scribes contemporary, 
or almost contemporary with Lydgate. In every case I have a 
poem conforming to the general style of the monk in his self-attested 
pieces, and to the rhyme-scheme which he followed with marvellous 
accuracy. 

I now present a list of works ascribed to Lydgate at some time 
or another, which I cannot accept as his. I take this up historically. 

Three poems ascribed to Lydgate in contemporary manuscripts 
must be questioned, in spite of my reverence for hini who penned 
the Explicit quod Lydgate, Two of these are A Satirical Deaenption 
of His Lady,^ in MS. Harley 2266^ and Qiiia Amove Langueo, 
MS. Ashmole 59,^ I cannot believe that Lydgate ever sank to 
the abominable filth of the one, or rose to the sublimity of the 
other. The former has the rhymes enter: behynde, and day: eey- 
(egg) ; it is highly alliterative.* Admitting that Hoccleve may have 
written a poem of the type,* which is a common one, and that 
even religious monks could condescend to ribaldry, I yet cannot 
believe that Lydgate ever attempted to outdo all his peers in poetry 
in obscenity, such as this poem reeks of.^ I believe that the scribe 
who towards the end of his volume was filling with non-Lydgatian 
poetry, put an Explicit quod Lydgate to this piece by inadvertence.* 

The latter poem is generally admitted to be the highest poem 
of its type in English ; the finest expression of the Virgin's sorrow. 
I should be only too glcwi to claim it as Lydgate's, but Shirley when 
he w:rote Ashmole 59, was at least 85, and a little forgetful of 
details, as is shown by the remarkably poor versions which fill 

^ With the refrain, "When she hath on her Hood of Green." 
^ And elsewhere. 

• It is printed by Halliwell, Mirufr Poems^ No. 84 : the rhymes occur 
p. 203 and p. 204. As a sample of alliteration I quote 

p, 199, "As bright as bugyll or elles bolace 
Shorn as a sheep with sherys keen 
Whenne the sunne shyneth sheen." 

^ So Dr. Furnivall says, and prints it, E.E.T.S., E.S., 61, p. xxxviii. 
But Hoccleve was mad for some jrears, as we know. 

^ There are several parallels in Trin. ColL Camb. B. 8. 19, later printed in 
Stow's Chaucer. 

* I must note, however, Dr. Eoeppel's acceptance of the poem as genuine, 
Eng. St,, 24, 290. 



Spurious Poems : Galaunt. xxix 

this MS. There are two versions with this refrain, of which the 
first is ascribed by Shirley to Lydgate. The other version is a 
moralization of the Song of Solomon, as a Complaint of Christ.^ 
I woidd welcome either poem into the Lydgate Canon, on better 
proof than Shirley's rubric for the one. In this version I note the 
assonance whom: moon, line 29; and the form pou has, line 48> 
as not in Lydgate's ordinary usage. 

The third poem DUectus meuSy or Rex Salamon, is ascribed to 
Lydgate in the same Shirley Ashmole 59. It appears also in Harley 
2251 with more stanzas. The poem has the penultimate rhyme of 
-oun, and its irregularity of metre makes me unwilling to admit it as 
genuine. 

Treatise of a Galaunt ; Ballade of a Galawit, or the Gallande 
BaUade. — Bishop John Alcock (d. 1500), in a sermon preached 
in his old age, attributed this poem to Lydgate, saying that he 
remembered it in his youth. Alcock was about 19 years old when 
Lydgate died. It is of course not absolutely certain that the Ballade 
we possess is in the original form, or precisely the one Alcock had 
in mind, though the refrain he quotes is that of our poem. Dr. 
Fumivall and Mr. Carew-Hazlitt printed the poem as descriptive 
of the times of Henry VIII, from early prints, but it exists in a 
MS. of Edward IV's reign.^ It belongs certainly to the latter half. 
of the fifteenth century. It is "svritten ostensibly against those who 
brought over French fashions from the lost English possessions in 
France, but is really an attack on all classes of society, a satire on 
the times. 

*' So moche rychesse in araye, and so moche nede ; 
So many bedes borne, and so lytell devocyon ; 
So moche fasting for hiingre, and so lytell mede ; 
So moche paynted worship, and so lytell reason ; 
I trowe no man hath sene in this region." 

Kow it is wholly against probability that Lydgate, who delighted 
in fine array and in rich patrons, who was a member of the most 
favoured monastery in England, who wrote poem after poem to 
encourage "painted worship," should have indulged in any such 
bold tirade as this. The style of the entire poem is bitter, popular, 
abrupt, and different from Lydgate's. In rhymes I note 50, 
intoxicacyon ; abbominacyon : desolacyon; 170, folye : Babylonye : 

^ Both are printed by Dr. Fumivall, E.E.T.S. 15, pp. 148-160, 161-169. 
« MS. Trin. Coll. Camb. R. 8. 21. Printed by Carew-Hazlitt, E. Pop. 
Poetry t III, 147 ff., with note on early prints, and by Fumivall in Odd Ballada^ 
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glorye; 214, dye (inf.) : perseuerauntly ; as typical of a practice at 
variance with Lydgate's. The metre of the poem is of that rough, 
and irregular kind, typical of English poetry two generations from 
Chaucer. 

The Nightingale. — In a MS. written by Humphrey Newton, 
said to have been bom in 1466 (Hist. MSS. Com. 2nd Rept. 80), 
a poem on the nightingale is found. The old table of contents 
describes probably this article as "Vera fabula quam Johannes 
Ludgate faciebat et in octavo versu," but the writer of the report 
thinks this refers to a lost poem. In the other two MSS., both of 
earlier date, no author's name is mentioned.^ Bishop Tanner is the 
first to mention this poem as Lydgate's, evidently by confusion with 
A saying of the Nightingale. Our only external evidence is 
ihus a note by a scribe about 1500, and that not absolutely 
certain. 

The internal evidence points strongly against Lydgate as 
luthor. A reference to the young duke of Warwick as dead 
shows that the poem is later than 1445. Lydgate was then in his 
)ld age, and the poems of his old age are noted for their digressive 
vagueness of structure. Yet this poem is most carefully con- 
itructed, highly artistic, quite compact, almost without rhyme-tags, 
tnd with a remarkable run-on line. I quote a typical stanza : — 

** The oure of none, as Jewes hym desyred 

Thirled and pereed thorgh his hert and side 
He seying then * Consnmmatum est/ expired ; 

And, hee^ enclyned, the gost yaf yp that tyde. 

Unto the fader. The sitnne, compelled to hyde 
His bemys bright, no lenger myght endure 
To see the deth of the anctor of nature." 

)ne has only to compare this version of the Philomela with 
*ydgate*s own version, to see how unready his style is for- such a 
banza. His own version is digressive, indirect, incompact, and 
nally wanders entirely away from the artistic scheme. 

Moreover, in rhyming -y, -ye, indifferently the poem goes 
[)solutely against the usage of Lydgate's old age. I note lines 
03, and 285, as examples of this. They are particularly bad, for 
ley contain cases of the infinitive in -ie rhyming with adverbs 
I -ly. An even better test is afforded by the rhymes s^son : r^on, 

1 Printed by 0. GLiuning for the E.E.T.S., E.S., 80. He was unaware of 
ewton's MS. 
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22, seson : r^son : ench^son 58. In no poem of Lydgate's poems, 
acknowledged as his by contemporaries can a paroxytone rhyme of 
these words be found, though they appear everywhere in his poems 
in oxytone rhyme, e. g, sespn : toun, etc. These considerations 
seem more important to me than the scribe's possible word of 1500, 
and I feel justified in excluding the poem.^ 

Stephen Hawes. — In the Pastime of Pleasure, 11. 1282 ff., 
Hawes enumerates certain works of his master. These are (given 
by title or description) : — 

1. Lifeofour Lady.2 6. Troy Book, 

2. Life of St. Edmund. 7. Assembly of Gods (or perhaps Reson 
8. Fall of Princes. and Sensimllyte).^ 

4. Churl and the Bird. 8. Temple of Glas. 

5. Court of Sapience. 

Two works call for comment, the Court of Sapience and the 
Assembly of Gods. On the CouH of Sapience, I may refer to Dr. 
Burkart's thesis on Hawes's poem, 1899, which summarizes the story. 
He claims that this poem is Hawes's chief source. 

My objections to the Cowt of Sapience are, that we have no 
external testimony until this statement of Hawes, and that the style 
of the poem is quite different from Lydgate's, being direct, forceful 
and yet a trifle pedantic. It is written by a man of very different 
personality from the modest monk of Bury; he is assertive, and 
preeminently the master. The metre of the poem is vigorous, but 
decidedly not so smooth as Lydgate's. Moreover, there are rhymes 
totally at variance with Lydgate's universal practice. In stanzas 
1, 14, 30, 42 and others there may be observed the strong preference 
for the rhyme -dcioun, proparoxytonic. And in the copy of the 
poem in MS. Harley 2251, fol. 274b, 1. 9-10, there is the rhyme 
victdrye : drye. Lydgate, as I have said, never rhymed the word 
except as vict6rye. Finally, throughout the poem we can find but 

^ Space prevents me from entering in detail upon a refutation of all 
Glauning's arguments for Lydgate's authorship. Suffice it to say, that he 
shows the poem to be Lydgatian, but not Lydgate's. The rhymes I call in 
question are regular with Benedict Burgh, cf. Cato^ Archiv, 115, 11. 282-4, 
666-7-8. Why could he not have written this poem ? 

* He speaks of the " conversacyon of our lady," which I take to mean 
" conduct. 

' "And betwene vertue and the lyfe vycyous 
Of goddes and goddes, a boke solacyous 
He did compyle." 

This has hitherto been taken to apply to the Assembly of Gods, but it is 
equally true of Reson and Sensuallyte. 
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few rhyme-tags, metrical conveniences indispensable so far as Lyd- 
gate was concerned. 

Somewhat before Hawes, Wynkyn de Worde, in his 1498 
Chaucer had printed the Assembly of Godsy and assigned it to 
Lydgate in his j colophon. If then Hawes's reference above refers 
to this poem it may be due chiefly to this print. The poem 
exists in a MS. of not earlier than 1463, without ascription, and in 
another MS. probably copied from the print. Thus Wynkyn de 
Worde affords us our only external evidence, and this only in his 
first print ; he took pains to omit the colophon in his second and 
third prints. Dr. Triggs mentions as confirmatory of this evidence 
the "extemporal play of the Seven Deadlie SinnSy contrived by- 
Richard Tarleton and performed before King Henry VI (r. de- 
scription by Collier, Hist. Dram. Poet., Ill, p. 198). Our monk 
Lydgate is supposed to regulate the performance." Now Tarleton 
was an Elizabethan, and Henry VI merely an early Sly who watches 
a play. One might as well contend that Gower wrote Chronicle 
Histories because Shakespeare employed him as Chorus. 

It cannot be denied that the Assembly of Gods is equipped with, 
a full Lydgatian stock of phrases and mannerisms. They are, 
however, of the most easily imitated type, and any of the evidence 
Dr. Triggs puts forth for Lydgate's authorship could be shown to be 
true of the continuation of the SecreeSy written after Lydgate's death. 
Metrically, however, the poem is quite impossible. It is harsh 
and unreadable ; Lydgate is always smooth. There are forty-sevpn. 
alexandrines, and thirty-four lines of eight syllables, though the 
poem is written in rhyme royal. The rhymes are incredibly bad. 
In 2000 lines we have strong : hand, 260 ; am : man, 86 ; than : 
doon, 1217; come : oblyuyone, 1337; bedde : understonde, 2040; 
and others of the like. In over twenty out of forty cases the -ye 
rhymes with final -y. Victorie rhymes partye, 1009 ; company e, 
1190; and many words in -y. We find circumcysion : derision, 
1205 ; reson : seson, 1259. In other words, this poem is the product 
of another age than Lydgate's, and certainly belongs to the latter 
half of the century. 

But stronger even than these philological tests, on which alone 

I should never rely, are the tests of style. Nowhere in our known 

^ Lydgate have we this rough, careless, brisk, vigorous, racy, colloquial 

telling. Was it Lydgate who wrote of Diana and Neptune in his 

vision. 
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559. ** This was the furat syght that ever I thejnn sawe, 
And yef I never do efte, I rekke not a strawe ; " 

or of Minerva, the chaste goddess, 

349. *' She weryd ii bokelers oon by her syde 
That other ye wote where ; " 

or spoke of going to dine as "falling aboard," 1. 248? Here is a 

typical line in the poem, 

21. "He must nedys go that the devell dryues." 

Pan is (325) 

" brechyd like a here, 
With a gret tarbox hangyng by hys syde." 

We are in a different atmosphere from the cloister of Bury 
throughout the poem. Here are war-cries, rough-and-ready repartee, 
the slang of the day ; in a word the life of the Roses. We are in 
the most realistic allegory ever written. 

** What seyde Ryghtwysnes, thow olde dotyng foole," 
or again, 

** Is hit thus ? what ! in the devellys date ? " 

One might with equal reason contend, as Peacham stated in the 
Compleat Gentleman that Lydgate was " the authour of that bitter 
satyre Piers Plowman." 



John Bale was apparently the first to make a Lydgate canon. 
In his Scnptores Brit. Centur. Quinta^ fol. 202 f. (1548), is a list 
of 14 pieces, and in his MS. note-book are many more entries.^ 
These were incorporated in the later edition of 1559, from which I 
quote, p. 586. (Titles italicized are of spurious or unknown works ; 
from this point on through the chapter.) 



St Edmnnd. 

Vita regis Ethelstani 

ore operis firm).* 
St. Fremund (Book 

Edmnnd). 
Idle of onr Lady. 
St. Albon. 
Dance of Machabre. 



(Pro, solidi- 



III of St. 



7. De coelorum gaudiis (Malti sunt 
qui coelorum gaudia cup).^ 

8. Parlement of Foules. 

9. Jeati thy stoeetnes,^ 
Praecepta moralia. (Possibly 
Burgh's Cato, or some of Lydgate's 
moral poems. ) 
Secrees. '^ 



10. 



11, 



^ Printed Oxfoixl, 1902, in Anecdota Oxoniensia. 

2 Unknown. '^ Not known. 

'* This lovely lyric, printed by Dr. Fnmivall in E.E.T.S. 24, 8-11, is in 
stanzas of 8 lines of 4 accents, abababab. It is highly alliterative, and 
of the fourteenth century. In MS. Rawl. poet. 175 (c. 1370) it appears in a 
northern dialect. 
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Bale and Stow. 



12. Secrees (another part). 

13. Calendar. 

14. Churl and Bird. 

15. Proverbs of Lydgate.^ 

16. Proprietates ncUionum.^ 

17. Arthur (Fall, VIII. 24). 

18. The Round Table (Fall, VIII, 24). 

19. Guy of Warwick. 

20. Guy and Colbrand (Guy II). 

21. De arte milUari.^ 

22. De officio regis,* 

23. Testamentum. 

24. Smith wnd his Darned 

25. Horse, Goose and Sheep. 

26. Dietary. 

27. Fabula Duorum Mercatcrum. 

28. De fortuncL.^ 

29. Contra indicium temerarium (Fall, 
I, 13). 

Bale also hints at tragedies and comedies, Latin verses and prose 

works. 

Bale's knowledge seems drawn chiefly from prints.^ 

John Stow's List. At the end of the Siege of Thebes, in the 

1598 Chaucer of Speght, John Stow set his list of Lydgate's works.^ 

Stow's information came from his own Manuscripts, and it is in. 

general accurate. I give the list. 

1. Fall of Princes. 6. Assembly of Oods.^^ 

2. Troy Book. 7. CouH of Sajnerice.^^ 

3. Pilgrimage. 8. Kalender. 

4. Secrees. 9. Petigree of the Emperours,^^ from 

5. Reason and Sensuality. Caesar to Dacian. 



30. Inter rationem et tristiciam^ 

(Resoun and Sensuallyte 1) 

Mass. 

Praeceptiones Gallicae linguae.'^ 

Aeglogas seu Bucolica^J 

Poemata et OdasJ 

Satyras et aZia poemata J 

Ista ex loanne Boccatio et aliis- 

authoribus transtulit : 

Fall of Princes. 

Assembly of Gods. 

Thebes. 

De genealogia Deorum, lib. xv.'' 
40. Troy Book. 
41* Boethius de consolatione. 

42. Dantis opusculaJ 

43. Petrarchae quaedam.'^ 



^ From the de Worde print. They include envoys from the Fall, Loke wet 
thy Mirour, CotisvZo Quisquis, and Chaucer's Fortune and TrtUh. This article 
is repeated in later lists. See Schick, Temple of Olas, p. clii, note. 

2 Not known, unless a half-dozen lines in Tr. Coll. R. 3. 19, be these. 

3 This may be any one of several translations of Vegetius. A metrical one 
is now in Pembroke Coll. Camb. 243. 

* Perhaps part of the Secrees. 

^ The well-known fabliau. 

® Probably Sir Thos. More's poem on Fortune, recently reprinted by the 
E.E.T.S. from Balliol 364. 

' I can find no MS. sources of these items, 

s As may be seen by looking up these titles. He mentions pi-actically no 
works not printed. 

^ A Catalogue of translations and Poeticall deuises in English mitre or verse, 
done by John Lidgate Monke of Bury, whereof soine are extant in print, the 
residue in the cust^e of him that first caused this Siege of Thebes to be added 
to these works of G. Chaucer. 

^® See above. ^^ Not known. 
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10. Kings of England. 


55. 


11, Dance of Machabre. 


56. 


12. Cristis Passioun. 


57. 


13. Psalms of the passion. 




14. Of ChrisCs passion. 


^58. 


15. Misericordias Domini. 


59. 


16. MagnifuxfUia Ecclssiae, 


60, 


17. St. Bernard. 


61. 


18. Paternoster. 


62. 


19. Aue Marie. 


63. 


20. Gatidite iusti in domino. 




21, Prayer for King, Queen and People. 


64. 


2^» Coiiditor alme siderum. 


65. 


23, Gloriosa dicta sunt. 


66. 


24. DeProfundis. 


67. 


25. Deus in nomine tuo. 


68. 


26. Letabundus. 


69. 


27. Testament, part I. 


70. 


28. Benedic anima mea. 


71. 


29. Amasias to lohas (Fall of Princes, 


72. 


II, 16). 


73. 


30. Fifteen Oes to lesu. 


74. 


31. Magnificat (Life of Our Lady, c. 


75. 


XXII). 


76. 


32. Aue Jesse virgula. 




33. Fifteen joyes. 


77. 


34. Life of our Lady. 


78. 


35. Life of St. Anne. 




36. Pyte and the sinner. 


79. 


37. Image of our Ladie. 


80. 


88. St. Albon. 


81. 


39. How the plague was ceased in 




Rome. 


82. 


40. St. Margaret 


83. 


41. Life of St. Dmis. 


84. 


42. Life of St. Barbara. 


85. 


48. Life of St. Sithe. 


86. 


44. St. George. 


87. 


45. Exhortation [against] the 7 deadly 


88. 


sinnes. 


89. 


46. Praier to bedward. 


90. 


47. Seuen graces for seuen estates. 


91. 


48. Offices of all estates. 


92. 


49. Seuen parts of wisdom. 


93. 


50, Founders of the 7 sciences arti- 


94. 


ficial!. 


95. 


51. Seuen Sciences called Liberall. 


96. 


62. Authours of 7 Sciences. 


97. 


53. Disposition of the 7 planets. 




54. Disposition of the 12 signes. 


98. 



Disposition of the 4 elements. 

Disposition of the 4 complections. 

Disposition of the 4 seasons of the 
yere. 

Disposition of the world. 

Peace, Pi-aise of. 

Dietary. 

(Fall. VIII, 20), Stable as a Stone. 

Procession of Corp. Christi. 

Fall of Princes, III, 4 (Ballad 
Royall against lechery). 

Saying of the Nightingale. 

Ballad on the Coronation. 

Fall of Princes, II, 31 (on Rome). 

Measure, Song of. 

Ram's Horn. 

Nine Properties of Wine. 

Amor vincit omnia. 

That now is hay. 

Four things. 

Wikked Tong. 

Thoroughfare of Woe. 

Mydsomer Rose. 

Disposition of women (Double- 
nesse ?). 

Order of Fooles. 

What maketh the world so vari- 
able. 

Semblables. 

Letter to Gloucester. 

Epitaph on Humfret/ Duke of 
Olocester. 

Stella coeli extirpauit. 

Consulo quisquis. 

Horns Away. 

Haste. 

Epistle to Sybille. 

Mumming at Bishopswood. 

Mumming for the Mercers, 

Mumming for the Goldsmiths. 

Mumming at Eltham, 

Mumming at Hertford. 

Mumming at London. 

Mumming at Windsor. 

New Year's Gift of an Eagle. 

So as the Crabbe goeth forward. 

Valentine to Her I love best. 

Ballade to Her that hath all 
virtues. 

A Gentlewoman's Lament. 
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108. Byeome and Chichefache. 

109. Serpent of Diuision. 

110. Temple of Glasse. 

111. St. Edmund. 

112. Entry into London. 

113. Testament. 

(Added to these the Story of 
Thebes, just printed, makes- 
114 works). 



99. Gloucester's Marriage. 

100. Jak Hare. 

101. GaUaunt. 

102. iBsop's Fables. 

103. Churl and the bird. 

104. Horse, sheepe, and goose. 

105. Gwy Earl of Warwick, etc. 

106. Prouerbs of Lidgate (from W. de 

W.'s print). 

107. Departyng of Chaucer. 

There is no doubt but that Stow, in the composition of this list, 
hfiwi recourse to the manuscripts in his own possession. Chief among^ 
these are the MSS. now known as B. M. Addit. 29729 (his own MS. 
written 15581) and Trin. Coll. Camb. R. 3. 21. In the former 
MS. are the pieces noted on his list, Nos. 7, 14, 17, 31, 71, 70, 72, 
88, 89, 90, 91, 92, 93, 94, 65, 69, 68, 23, 62, 64, 63, 39, 40, 27, 
30, 36, 37, 83, 73, 97, 98, 99, 114; in the latter MS. are Nos. 7, 
34, 33, 32, 13, 12, 15, 26, 35, 10, 20, 101, 18, 51, 45, 46, 14, 11„ 
16, 47-58, 59, 83, 75, 105, 44. 

Now Stow, while deserving all our gratitude, has no great claim 
to authority on question of authorship. Just as in MS. Trin. CoU. 
Camb. R. 3. 19, we find Chaucer's name added by Stow to one 
piece of courtly poetry after another, so in MS. R. 3. 21, a codex 
largely in the same, we find Lydgate's name added to one religious 
poem after another. Chaucer wrote all the worldly poems, Lydgate 
all the godly ones, seems to be his canon. Now these MSS. date 
from late in Edward I V's reign, and consequently contain much poetry 
of a later date than Lydgate. The poems Nos. 13, 16, 20, 35, 45, 
46, 101 in Stow's list are clearly of this later period, since they 
break all Lydgate's rhyming habits, while closely imitating hia 
general style.^ None of these poems, it should be said, is ascribed 



^ An excellent MS. nevertheless and faithful copy of older texts. 

2 No. 14, Psalmi passionis, Trin. Coll. Camb. R. 3. 21. Rhymes glory : 
prophesy : soly 10 ; consecracioun : obserudcioun fol. 175 b ; temptacioun : 
dylectacioun 176 ; proteccyoun : dyleccyoun 176 b ; prophesy ; bodyly 176 b, 
and many others. No. 20, Gaudite inMi, is of the same type. No. 35, Life- 
of St. Anne, same MS. , fundacioun : eldcioun : formacioun 224 ; onely : mag- 
nify 224 b ; thomes : ywys 225 ; hauntyd : worshippyd 226 ; virgyne : digne 
226 b ; affeccioun : direccioun 228 b ; reson : seson 229 b ; son : redempcioun 
230, etc. No. 45 may be any one of the several attacks on the sins or a song^ 
of them, as in Ball. 864 ; I know none in Lydgate's metre. No, 46, The Prayer 
to bedward and at rising, rhymes mesurably : glotonye, f. 276 b ; fantasies r 
vpryse 276 a ; it is in short line stanzas of 4. No. 16 is highly interesting, but 
is crudest of all in its metre. Rhymes magnyfy : almighty 285 ; eucheson : 
reson : geson : seson 285 ; oonly : signify 286, etc. 
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to Lydgate by the scribe of the MS. Of the spurious pieces, not 
already noted, Nos. 22, 41, 42, 43 are not by Lydgate if any extant 
poem on these subjects be those intended by Stow.^ No. 81, the 
JSpitapMum Ducts Gloucestrie, in MS. Harley 2251, is certainly not 
by Lydgate. It is a very feeble thing indeed, written in his manner, 
but has no MS. support for Lydgate's name, or any accordance with 
a known poem of his.^ Nos. 36, 37, 39 are only in Stow's MS. 
Addit. 29729, and are there attributed to Lydgate. They agree in 
style and subject with numerous other pieces of the monk, and are 
admitted into my list for want of negative evidence, though I do 
not feel entirely sure of them. Numbers 47-58 comprise my 
Pageant of Knowledge, Nos. 53-57 being ascribed to Lydgate in 
MS. Harley 2255, an excellent codex. There are thus 14 spurious 
pieces, and 14 duplicates in Stow's list. Elsewhere Stow assigns 
other poems to the monk. In his Chronicle^ he tells of verses 
for pageants at the entry of Queen Margaret; these have not 
survived. 

John Pits, 1619,8 depended almost entirely upon Bale for his 
information. Nearly his whole article 'is stolen from Bale, and 
deserves no further notice. He adds two items at the end of Bale's 
list^ The Pilgrimage, and Quis dabit meo capiti.* 

Bishop Tanner's list in his Bibliotheca, pp. 489-493 (ed. 1748), 
consists chiefly of researches made upon Pits and Stow. To these 
he adds items from Laud 683, Fairfax ^16, and Ashmole 59. But 
he does not bother to collate his references, as Bale did from his 
notes. The result is that items often appear under three or four 
heads. Moreover, whenever Tanner found other poems in a MS. 
containing poems cited by Pits or Stow, he added these. The 
result is a confusion which it is hardly worth while to clear up. 
But the greatest credit is due to Tanner for his references to MSS., 
which are uniformly accurate. 

Tanner's list begins with Thebes, goes to Wikked Tong, Troy 
Book (under which the redaction of 1614 is noted), Mass; then 
follow — 

^ No. 22 may be a part of the Letabundus, 41 and 42 are extant as in short 
dOffiEorel couplets in an Arundel MS. 

* Stanza 6, alye : the ; 9 dowarye : by : ny : I cry ; etc. The poem is 
lather nnmetrical. 

^ Belatlonum Historicarom de Rebus Anglicis, Tom. 1, 1619, under the year 
1440, pp. 632-33. 

^ LainentcUioH of our Lady^ tliis may be the prose tract, which is probably 
spurious. 
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5. Queen of hevene. 

6. Dilecius mevs, 

7. Ballade of Commendation. 

8. Stahat mater dolorosa, 

9. Queen of hevene (another MS.). 

10. Prayer in Old Age. 

11. Life of our Lady. 

12. St. Edmund. 

13. Quia amove langaeo. 

After these come the items of Pits, beginning with St. Fremund. 
At the Horse, Sheep and Goose he inteqects Who says the Best, 
from MS. Laud 598, and Upon the Cross, from the same MS. 

Then he appends Stow's list- At St. Anne's life, he interjects 
Lydgate's Invocation to St. Anne. At the Procession of Pageants 
(of Corpus Christi) he puts in a guess as to the " Coventry " plays 
(Hegge plays). After the Entry into London he adds London 
Lickpeny (quoting Stow, London^ p. 234), the Flour of Curtesye 
(Thynne, 1532), and the following from Fairfax 16 — 

Prayer for King, Queen, and People. 

Chaunse of the dyse. 

Complaint against hope. 

Complaint d'' Amour (attributed to Chaucer by Prof. Skeat). 

Ragmanys roll. 

From the Lincoln MS. he notes St. Austin, and from Ashmole 
59— 

The sixth fable of Isope. 

Consulo quisquis. 

Horns away. 

(Fall, I, 13.) 

Friend at neode. 

Holy meditation. 

Mass ("Ye devout peple "). 

From Bodley 686, he took the Tale of a Croio (Maunciple's Tale 
by Chaucer), Kings, Stans Puer, Dietary, So as the Crabbe, Ram's 
Horn, Wikked Tong, St. Margaret, St. George, Fifteen Joys (here 
he notes the version II from the Titus MS.). He then catalogues 
Laud 683,^ noting under Ten Saints, the Ashmole St Denis. 

^ This MS., entirely devoted to Lydgate, will be catalogued below. A 
glance through my list will show what items appear in it. 



Joseph BitsorCs List, xxxix 

The only omission from Laud is Fifteen Ooea. To these he adds 
some random pieces, TJie Tale of the Lady Prioress and Tier three 
wooers,^ From Stow's History he quotes the verses of the 
pageants for Queen Margaret in 1445. These are Ingredimini et 
replete terrajn, non amplitis irascar super terram. Madam Grace, 
chancdor de Dieu. Five wise and Jive foolish virgins. Of St, 
Margaret, Of the heavenly Jerusalem. Of the genei*al resurrection 
and judgement.^ 

He adds Camlridge, with a reference to Fuller, Each Hist, I, 28. 
He then adds the " translations " from Pits,^ and concludes with 
references to MSS. he has not seen, chiefly gathered from the Cat. 
MSS. Angl. et Hik, Oxon., 1697. 

Under Lydgatb, Johannes, he notes the Serpent of Division 
again from "A. Wood, MS. Cat., IV, 46 (1559 print)." 

Joseph Ritson followed Tanner in this sort of list, and con- 
siderably increased the confusion. He divided his Jist into printed 
and unprinted works. Professor Schick has corrected Ritson's list 
to a great extent, but in order to set the matter right once for all 
I must repeat his work with my additions. 

In prints. — 1. Troy. 2. Fall. 3. Dance of Mach. 4. Thebes. 
5. Life of our Lady (8, 187). 6. Lainentacyon of our ladyA 7. St. 
Albon (249). 8. (Paii of 5 in) Pilgrimage of the soicle.^ 9. Horae, 
sheep and goose. 10. Temple of Glas. 11. Caio^s Disticlis (54) (by 
Burgh). 12. CmH of Sapience (51, 225). 13. Assembly of Gods 
(under wrong title). 14. Churl and Bird. 15. Kings. 16. Stans 
puer. 17. W. de Worde's Proverbs of Lydgate. 18. St. Austin. 
19. Serpent of Division. 20. Flour of Courtesie. 21. Chaucer's 
Ballade on Fortune. 22. Consulo Quis (62, 84). 23. Doublenes. 
24. Balade teaming men against deceitful women (see below under 

' Certainly not by him. It is a gay fabliau of the alliterative romance 
type, composed by some minstrel. The MS. ascription is of a late date. The 
bnmonr is rough and high, the rhymes rude ; there is nothing to justify this 
note of some modem reader, yet Halliwell printed it as Lydgate's, Minor 
Foems, 

' None of these are extant, as I have ssid above. 

' Under Troy Book he notes the Laud Troy Book. 

* Printed by Wynkyu de Worde. Possibly an error for Quis dabit meo. 
This tract is in prose, and was recently printed by C. E. Tame, in E. E. Rel. 
Lit, Series I, as Lydgate's. There is no MS. evidence, and the piece seems to 
be of much later date than Lydgate's. The prose is quite beyond that of the 
Serpent of Division. 

^ A prose and verse rendering of Deguileville's second Pilgrimage. Not a 
rhyme-tag in the verse, and the -y : ye rale frequently broken. Ascribed (the 
verse part) to Hoccleve, who certainly wrote Metre VII, if not all. 
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Skeat). 25. Ballade in Com. of our ladie, 26. Lamentation of Mary 
Magdalene.^ 27. Assemble of ladies.^ 28. A praise of women (cf. 
Skeat, Min. P., p. 26). 29. Eemedie of love. 30. Craft of lovers. 
31. Chaucer's Gentilesse. 32. Sayings of Dan John (Four things). 
33. Testament (214). 34. Bycorne and Chichefache. 35. London 
l/yckpeny.^ 36. Secrees (from Ashmole's TJieatrum Ghemicum), see 
No. 52. 

In MSS.— 37. Arthur ( Fall, YIII, 24). 38. Bound Table, ibid., 
and Siege of Jerusalem,^ 39. Guy of Warwick. 40. Fabula duor. 
Merc' ^\. Lady Prioress. i2. Childe of Bristoio.^ 4:3. Two priests 
of Wiltshire.^ 44. Smith and his Dame, + Fab. duor. Merc. + 6th 
proverb of Isope (45). 45. Isopes fabules (44). 46. Chaucer's 
Maundple^s Tale. 47. Jak Hare. 48. Piers of FiUham.'^ 49. Order 
of Fools. 50. Advice to an Old Man.^ 51. Court of Sapience (12, 
225). 52. Secrees. 53. De re miUtari (144).* 54. Cato's disticJis 
(11). 55. Dietary (61). 56. Pilgrimage. 57. Ballade to Her that 
Hath all Vertues. 58. Gentlewoman's Lament (110). 59. Ragmxmys 
roll. 60. Chaunse of the dyse. 61. Dietary (55). 62. Consulo 
quisquis (22, 84). 63. Horns Away. 64. Semblables. 65. So as 
the Crabbe. 66. Rhyme without accord. 67. Haste. 68. Myd- 
somer Rose. 69. Measure. 70. Quis dabit. 71. Amor vincit 
omnia. 72. Amasias to Johas (Fall, II, 16). 73. Epistle to Sybille % 
(141), or perhaps FaD, 11, 15. 74. So as the Crabbe (65). 75. 
New Year's Gift of an Eagle. 7Q. SummumSapientine.^^ 77. Seven 
Wise Counsels (part of Pageant of Knowledge). 78. Long wU be 
water. ^^ 79. Complexiones (part of Pageant of Knowledge). 80. 
Who saith the best. 81. Lak of Stedfastriesse (Chaucer). 82. Four 

^ Recently edited for the E.E.T.S. There is no evidence whatever for 
Lydgate's authorship. ^ Printed in the Oxford Chaucer, VII. 

5 See below. * In doggerel couplets, by Adam Davy (1). 

" A poor piece of popular vei-sification. * See below. 

7 Printed in Hartshome*s Ancient Metrical Tales, from Tr. C. Camb. R. 3. 19. 

8 See below. ' See above. 



^0 This is still attributed to Lydgate bv Prof. Forster and Miss Hammond, 

3cause the writer happens to say that his author (his original) and he are 

both named John. But why not John Walton, John Oapgrave, John Hardyng, 



John of Bury, Sir John Oldcastle ? The writer has an incurable fancy for the 
word huge ; in the tirst 14 stanzas I note huge Idilnesse, 3 ; huge comberance, 
4 ; huge wittis, 8 ; huge impuissance, 10 ; huge Innocence, 11 ; huge ditees, 
12 ; huge symplenesse, 14. The rhymes are totally against Lydgate's claim ; 
contraire : momyngl/ : fol/e, 32 ; gl6rie : fol:^e, 70 ; remedy : folily, 41 ; 
delicacye : worldly, 44, etc. Lydgate never went quite so far as to speak of 
liquid liquor, st. 5, or lyneal lynes 8. The translation is wretched. Really 
Lydf^ate never coined such words as rethoryous 6, antiquious 8, or vertuhede 
3. There is absolutely no evidence for Lydgate's claim iu the original MSS. 
^^ From Harley 2251. A short mis-metred thing. 
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tilings (see 32). 83. Friend in neode. 84. Consulo quisquis (22, 
62). 85. Complaint d!amour} 86, Complaint against fortune^ by 
Chaucer. 87. Complaint against Hope, 88. Ch, of the Dyce 
(frag.). 89. Gloucester's Marriage. 90. St. Austin (No. 18). 
91. Stans Puer (16). 92. Prai&i^ to hedward. 93. O thow 
povert (Fall, I, 18). 94. Wikked Tong. 95. Yertu. 96. 
Thoroughfare of Woo. 97. Tyed with a lyne. 98. Rex 
Salamon {Dilectus mens), 99. Loke'in thy Merour. 100. They 
that no while endure. 101. Peace. 102. Holy Meditation. 
103. Letabundus. 104. World is Variable. 105. Timor Mortis. 
106. The Cok hath lowe shoon. 107. Measure is Treasure. 108. 
Hood of Green, 109. Craft of Lovers (30). 110. Gentlewoman's 
Lament (58). 111. Cambridge. 112. Reason and Senstialitie. 
113. Assembly of Gods (13). 114. Seven deadhj Sinnes (Stow's, 45). 
115-119. Pageant of Knowledge (Stow's, 47-58). 120. That now 
is hay. 121. Wikked Tong (94). 122. Amor vincit omnia (71). 
123. Nine props, of wine. 124. Measure (107). 125. Ram's 
Horn. 126. Fall (Stow, 63). 127. Magnificence of the Churclu 
128. Psalter. 129. Kalandro. 130. Petigree of Emperors. 131. 
Kings (15). 132. Fates of Princes. 133. Prayer for K. Q. and P. 
134. Ballade on Coronation. 135. Pedigree. 136. New Y.'s Gift, 
Eagle (75). 137. Complaint for My Lady of Holland. 138. Letter 
to Gloucester. 139. Epitaph of Gl. 140. My Lady Dere. 141. 
Epistle to Sibille (73?). 142. Be vita haniinis. 143. Propnetates 
raiionum, 144. Vegetius (53). 145. Praeceptiones Gall, ling,^ 
146-151. Mummings, Stow's, Nos. 87-90, 92, 93. 152-3. Pro- 
cession of Corp. Chr. 153. King's Entry. 154. King's Entry. 
155. Gallaunt, 156. Haste (67). 157. Horns Away (63). 158. 
Fall, II, 16 (72). 159. Dantis opuscula, 160. Petrarchae qtuiedam,^ 
161. Prayer in Old Age. 162. Bird^s Matins. 163. Deus in 
nomine tuo. 164. Hoc factum est a domino,^ 165. Benedic anima. 
166. Misericordias domini. 167. De Profundis. 168. Te Deum. 
169. Letabundus (part).* 170. Benedictus deus. 171. Letabundus, 
etc. (part) * (169). 172. God is my help. 173. The high astripotent 
auctorofaU.^ 174. Gaudlte iusti,^ lib. Neir a park,'^ 176-179. 

^ Ascribed to Chaucer by Professor Skeat. ^ For these see under Bale. 

'.This poem in Harley 2261, refers to the Battle of Boxburghe, when the 
Scots were aefeated. Rhymes n3rne : bene, st. 2 ; victory : flee. No MS. authority. 

^ Ritson was misled by rubrics in the course of the poem, which led him to 
think a new poem had begun. See 103. " A doggerel poem from Harley 2251. 

> A doggerel poem from Tr. Coll. Cam. B. 3. 21. 

' Harley 2255. No authority. 
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Stow's verses on Margaret* s entry, 180. De codorum gaudiis. 181. 
Fifteen Joys, II. 182. Fifteen Joys, I (pt. II). 183. Queen of 
hevene. 184. Stella celi. 185. Image of our lady. 186. Gloriosa dicta 
sunt. 187. Life of our Lady (5, 8). 188. Surge mea sponsa.^ 189. 
Ave Jesse virgula. 190. Same. 191. Gaude virgo. 192. Maria 
virgo assu7npta est,^ 193. VaL to Her I love Best. 194. Ball, in 
Commendation (25). 195. Hex Salamon (98). 196. Stahai mater* 
197. Glor. dicta sunt. 198. Ave Maria^ (Harley version). 199. 
Magnificat (pt. of No. 5). 200. Quis dabit (70). 201. Q^ia 
amore langtieo, 202. Joy Uissid lady.^ 203. Ave regina celonun. 
204. Regina celi letare. 205. Legend of Joos. 206. Chaucer^s 
ABC. 207. Jesu Crist kepe our lippes.^ 208. Testamentum Christi 
in the Vemon MS.). 209. Paternoster. 210. Verbum caro (pt. of 
Mass, No. 223). 211. Cristes passioun. 212. Pyte I. 213. 
Saying of the Nightingale (w. MS. of Nightingale). 214. Testament 
pt. Y (33). 215. Child Jesus to his mother.-* 216. Upon a Cros 
(228). 217. Jesu thy sweetnes. 218. Testament pt. L 219. 
Prayer for K. Q. & P. (133). 220. On ChrJs passion. 221. Psalmi 
passionis, 222. Merita missae,^ 223. Mass. 224. Ibid. 225. 

^ From Harley 2251 ; belongs with Dilectus meus. 

2 Gaude flore, from Harley 372. Rhymes on hee : bee : see, st. 1 ; lesse : 
is : gladnesse, 3 ; Jesu : now, 6 ; amang : kan (!), 6. Very irregular metre. 

3 In Addit. 34360, and Harley 2251. No evidence for Lydgate's authorship. 

* Three stanzas with refrain. From Harley 2251. Begins " My father 
above," etc. I have included this poem. 

* Ascribed to Lydgate, because in MS. Titus A xxvi, which contains Fifteen 
Joys, II. That poem is, however, in a different hand from that of the scribe 
of the MerUa Missae. The poem is printed in the Lay- Folks Mass- Book, pp. 
148-154, E.E.T.S. 71, by Rev. Mr. Simmons. It is written in the rhyming 
short couplet. Rhymes not Lydgate's are fore : whare, 5 ; I : foUye, 7 ; 
nemen : heuyn, 27 ; bone : dome, 28 ; belle : stylle, 47, etc. Another poem 
ascribed to Lydgate, and called by this editor Virtutes Missarum is printed in 
the same volume, pp. 367 ff. There is no evidence for this piece, which is 
cruder than the preceding, and begins — 

*' Lordyngis dygne and dere 
Lystyn and Je may here. " 
Lines 25-26 read — 

" )5is wytnessyt seynt austyn 
And ledgyt hem in latyn " ; 

and the side-note, p. 368, and the index tell us " ledgyt'* (alleged) is Lydgate ! 
Therefore this is Lydgate's poem ! 

Mr. Simmons is the first to attribute the Ventus Mass in MS. Fairfax 16 to 
Lydgate. This is one of those pieces of courtly love in which I can find no 
characteristics of Lydgate sufficient to justify his claim as author. Many 
phrases recall the monk, but it is all Chaucerian imitation. If this piece is 
admitted as I^ydgate's, it must be on the strength of the prose extract, which, 
abounds in phrases occurring in Lydgate's Serpent of Division. But I cannot 
satisfy myself that these phrases are peculiar to Lydgate, 
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Court of Sap. (12, 51). 226. Criste qui lux es. 227. Fifteen Goes. 
228. Upon a Cros. 229. XV Tokens. 230. Pt. of 231. 231. 
Life of St Anne. 232. Invocation to St. Anne. 233. St. Katherine. 
234. St. Margaret. 235. St Cecilm (Cliaucer). 236. St. Sitha. 
237. St Barbara. 238. St. Ursula. 239. Prioresses Tale (Chaucer). 
240. St Erasmus. 241. Ten Saints. 242. St. Leonard. 243. St. 
Edmund. 244. Ibid., pt. 245. Ibid., pt. 246. Miracles of St. 
Edmund. 247. St. Edmund, pt. 3 (243). 248. St Alexes. 249. St. 
Albon (7). 250. St. Giles. 251. St. Denys. 

It will be seen that Ritson has had access to Harley 2251, and 
2255 ; otherwise his list is no better than Tanner's. He has, more- 
over, fallen into the same error of setting down all items in a MS. 
as Lydgate's because one happens to be. 

Sir Harris Nicolas, 1827, in his additions to Edw. Tyrrell's 
edition of A Chronicle of London^ printed the following poems as 
Lydgate's: 1. The Battle of Agincourt 2. King's Entry. 3. On 
the Reconciliation, 1457. 4. Mumming at Bishopswood. 5. London 
Lichpenny. 6. Letter to Gloucester. 7. Horns Away. 8. Millers 
and Bakers. Of these pieces, No. 3 can be dismissed at once as not 
written till eight years after Lydgate's death. 

The Battle of Agincourt is a kind of Little Gest of Agincourt. 
It seems to contain the fragments of earlier half-popular ballads on 
the subject. It is written in the style of the street, with the rhym- 
ing equipment of a poor minstrel.^ It is inconceivable that a poet 
capable of, and at work on, Troy Book should descend to this sort 
of thing to celebrate the greatest deed of the sovereign for whom he 
was writing. 

London Lickpenny is extant in two forms, of which the poorer 
and later one is always printed. Miss Hammond in her parallel- 
text print in Anglia, xix, ? 400 f., shows that an eight-line version 
has been turned into a seven-line one, by simple omission of the 
fourth, fifth, or seventh line. Neither MS. antedates Stow's time, 
who owned the older version. Style and rhyme ^ are utterly at 

' Stanza 2, rathe : have ; Edward : swerd ; 8, he : many ; 86, Torvylo : 
bataile ; shryne : benynge ; 45, syng : benyng ; 8, yonge : sende ; 4, eude : 
kyng ; 36, be : hyghe ; 81, was : ffes ; 84, Bany : sparye ; 28, sped : ride. 
The rhymes -ay, -e occur in practically every stanza. The refrain runs — 
" Wot ye right well tliat thus it was, 
Gloria tibi trinitas." 

The rhyme-tag verament oconrs frequently. 

« gonn : come, 10 ; chauncerie : me, 84 ; bye : why, 68 ; prime : dyne, 68 ; 
people : simple, 74 ; grete : spede, 86. 
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variance with Lydgate's practice, and it is impossible therefore to 
accept Stow's unsupported word with regard to this poem, though 
every friend of Lydgate, if there be such, will give it up regretfully. 
Lydgate once wrote a poem on this theme. Amor Yincit Omnia. 
Let any one read this poem and then ask himself whether on the 
word of a worthy collector a century later, he wUl believe that the 
same man wrote London LycJcpeny} 

J. O. Halliweirs edition of Lydgate's Minor Poems is too well 
known to need comment. I cite here only the spurious poems: 
1. ProTiemy of a Marriage, or Advice to an Old Man, or December 
and July, 2. Wtdfrike, 3. Monk of Paris, 4. Birds* Matins, 
5. London Lickpeny, 6. Lady Prioress and her suitors, 7. For 
the better abyde, 8. Thank God for all, 9. Make Amendes, 10. 
Hood of Green. Numbers 8 and 9 are in the Vernon MS. of about 
1380, and so before Lydgate's time; No. 7. is the same sort of 
thing, a highly alliterative, forceful little homily in eight lines of 
four accents ababbcbc. There is no evidence for Lydgate's author- 
ship; the poems occur in a MS. containing some of his poems; 
hence Halliwell's mistake, Numbers 5, 6, and 10 are already 
disposed of. 

The Prohemy is a clever poem on the line of Mapes's poem 
against marriage, which was translated into English at this time, 
and was popular. The poem is much more in Hoccleve's style. 
I note the following points : A. The first lines of the poem, A 
philosoffre, a good clerk seculer. Had a frend that was somdel aged, 
etc. Now the poem was written after 1426, since it refers to the 
Dance of Machabre ; and who but Hoccleve was a good clerk seculer, 
with an aged friend ] Read his Dialog, and compare the styles. 

B. Hoccleve's attacks on women were famous. His story of 
Jonathas is on the same theme. 

C. Hoccleve was fond of talking about unsatisfactory marriage. 
See Dr. Furnivall's references. 

D. He was fond of quoting from Chaucer. The Wife of Bath 
is one of his models (Dialog, 694 ff.). 

But the rhymes are against his authorship, and equally against 
Lydgate*s.2 There is nothing upon which one can base a claim for 

^ It should be noted that Stow does not include this poem in his 1598 list. 

^ remedye : angry : hardily, p. 72 ; gelosye : bodye : pryvelye, p. 33. In 
the first 4000 lines of the Pilgremage, written in 1426, there are no -y : -ye 
rhymes. On p. 29 of the Prohemy, truste : poste. The penultimate rhyme 
in -acionn is observed. 
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Lydgate in the style, which is colloquial, pithy, and humorous. 
Words like "pank," "buffard,'' "popholy," "roter," take us out. of 
the monk's vocabulary. In the absence of any MS. evidence we 
must leave the poem anonymous.^ There were certainly more poets 
at work in this period than we know about. 

The other three poems have no MS. evidence. The Birds* 
Matins has bad rhymes — Inwardly : melodie; crie : triewly : 
glorifye; supervive : side. The other two are little exempla, very 
likely produced at Bury. The metre involves penultimate accentu- 
ation of rhyme-words in -oun,^ and the lines generally are unmetrical 
and crude. The only rhyme-tag " we fynde and rede " is used three 
times in sixty lines. 

Prof. Skeat, in his volume supplementary to the Oxford Chaucer, 
prints ten poems as Lydgate's. Of these, I see no good reason for 
accepting the BaUade to My Soverain Lady, the Ballade, Warning 
Men, etc., or the Goodly Balade. There is no evidence for Lyd- 
gate's authorship. The first was printed first by Thynne in 1532, 
and confused with Lydgate's Ballade in Commendation, merely 
because it happened to follow it in a MS. The second contains 
the rhyme g^son : r^son : treson, which never occurs in poems of 
Lydgate for which we have the slightest external evidence.^ The 
Goodly Balade might have been written by any one of the 
Chaucerian school, the poet of MS. Fairfax 16, for example. In 
his Cliaucer Canon, Professor Skeat assigns a gem of Chaucerian 
verse, the Ballade of Oj't-desired Bliss, to Lydgate, on similarly 
insufficient grounds. 

Dr. J. H. Lange, in Englisclie StwUen, 29, 397-405, proposes 
Lydgate as the author of Fragment B of the Eomaunt of the Rose,^ 
Dr. Lange labours under a delusion that if Chaucer did not write 
it, Lydgate must have written it. He tries to show that Lydgate 
knew Fragment B, but he does not prove any indebtedness what- 
ever. He gives a long list of rhymts like Lydgate's, two of which 
the er : ir and fortune : contune are worth nothing. He notes 

' J. H. Lange, Eng, Stud,, 30, 346, is for Lydgate's authorship. 

* 1. 2. Right familyer in goode convereacyoun. 

3. And both they were nygh on habitacionn. 
1. 10. His rightes he had by goode deUberacioun. 
]. 12. And as a triew cristen man here he made his ende, 
is too bad for Lydgate. 

3 And it also rhymes flye : naturally. 

* See, however, Schick's earlier suggestion of the idea, Temple of Olas^ p. Ixi, 
note 2. Dr. Lange does not give Professor Schick the credit for the suggestion. 
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assonances in the poem, which he parallels elsewhere in Lydgate. 
But he fails to note that nowhere in Lydgate is there any such 
proportion of assonances, and he totally omits all bad rhymes for 
which no parallels exist. He also fails to notice the closer translation 
of the original than is usual with Lydgate.^ 

Lydgate, it should be added, mentions the Rose in the Fall of 
jPriiices as Chaucer's translation. Had he had a hand in it, there 
was nothing to. prevent his saying so, in 1431, the date of the 
Prologue to the Fall. 

It looks as though the Court of Love were to be foisted on to 
Lydgate's shoulders, if I guess correctly Dr. Lange's latest hints in 
the Arehtv, 108, p. 104. 

Dr. Marsh, in the Journal ^pf Engltah and, Germanic Philology 
ioT Septeniber, 1907, argues for Lydgate's authorship of- the Flower 
and the Leaf. He has made a most exhaustive comparison 
of the themes in the poem, and finds it most like Eeofon and 
Senauallyte. He has totally neglected the rhyme-tests, whiijh throw 
the poem out at once.^ 

There are stUl a few dozen poems of the fifteenth century which, 
it is safe to predict, will be shortly heralded as Lydgate's.^ I realize 
the uncertainty of all disputes on authorship, but my contention is 
still that in the absence of external evidence, of a contemporary 
kind, the closest resemblances in rhyme, metre and style must be j 
shown before any ^oem can be admitted as genuine. Whenever * 
these cannot be shown, the verdict must be against the claimant. 
And I beg to present the claims of the anonymous poets of the age, ; 
of whom I believe there were many, all loving Master Chaucer, j 
and delightedly practising the writing of courtly poetry in his j 
manner. I 

^ In Reson and Sensuallyte, 142. 2 lines to 100 of the original. 
In Pilgrimage, 157. lines to 100 ,, ,, 

In Fragment B, 117. 6 lines to 100 „ ,, 

2 VI, No. 3, pp. 373 flF. Rhymes contrary to Lydgate's usage are common — 
seson : reson, 562 ; victory : mightily, 517 ; glory : hooUy, 520 ; melody : soothly, 
181 ; chivalry : worthy, 603, etc. 

3 The Practise " De Lapide Philosophorum," in B. M. Sloane 8708, ascribed 
to Lydgate, seems to me a seventeenth century forgery, and not worth discussion. 
I mention it here to forestall criticism. 
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THE BORROWER WILL BE CHARGED 
AN OVERDUE FEE IF THIS BOOK IS 
NOT RETURNED TO THE LIBRARY 
ON OR BEFORE THE LAST DATE 
STAMPED BELOW. NON-RECEIPT OF 
OVERDUE NOTICES DOES NOT 
EXEMPT THE BORROWER FROM 
OVERDUE FEES. 
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